REUNION
/SIS E@IUIR I AIRID

FRI SUN

2025.11.7 ® — 20926.3 . 11&

CHANG LEE DE-HO
GARDEN SALON

REMM X LENE  SA FR EW ix awmozw ;
JE B SRS B S Y

LION3g Bueuted
Busys-ueH NIHO

@ R8I

BurL-1 NOH

5
2
il
v
%
iy
B
e
&
>
=
>
=}
H
X
=
(%]
m
c
X

It 5F S







01 (HEBUKEL) Dragon-patterned Planter

09 BRZFEMEM CHANG LEE De-Ho
CBABERT ) Phalaenopsis

03 3&ZfEM CHANG LEE De-Ho
CBEERTFT L) View in the Courtyard

O4 Z=FM LI Shuo-Ching
B o e R Do T BB R )

Congratulatory Couplet for

the Inauguration of Zhufeng

05 RFEMZEL A CHANG LEE De-Ho and Others

CHEBI T3 )
Plum, Orchid, Bamboo, Chrysanthemum, Pine

06 BRFEMZEL A CHANG LEE De-Ho and Others
(EBIEE) Cheerful Spirit Ensures

07 FREMEM B CHANG LEE De-Ho, WU Sung-Lin
(BB & RAESEZ 3477 1R 18 )
Vertical Scroll in the “Doufang” Format Celebrating Chin Chang Li’s Award

08 W& Kaori LAI
(N —2%) The Year That Was

09 IR Peihang BENOIT
(EHZH) Summer Flesh

10 = KAO Ya-Ting
(BB EHL #2 #3) Vessel of dream#1 #2 #3

11 M= HOU I-Ting
(FBTHELE) Self-Midwifing

12 #I30IE Mia LIU

(HERH : SEEZR)
Drawing Dialogue in Kyoto: Turtle and Mouse

13 JESHELU Ming-Chi
CRFRMZESR) $ME
Four Poems by Chang Lee De-Ho:
Ode to the Summer Chrysanthemum and Others

14 $ATF KUO Yu-Ping
(F & N5 AR H )
How the Biographies of Exemplary Women Came to Be

15 PBEE CHEN Han-Sheng
(ENE) Landscape No. 9
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CHANG LEE De-Ho
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FoZ2AVAHZEFHES  BFEREEEXE
B hIFEFEAME - 1920FME THIRILME ) &2
NeE)  BEBEWFAEAXLAREG  BAEREE
BRERDE  HAFREEEULHE -

CHANG LEE De-Ho, courtesy name Liang-Yu and sobriquet Lady
Luoshan, was born into a gentry family in Xiluo, Yunlin. She studied
classical Chinese literature from a young age and, after graduating from a
modern girls’ school, became one of the few female Taiwanese teachers at
the time. Well-versed in the traditional seven talents—poetry, lyrics,
calligraphy, painting, qin music, chess, and silk embroidery—she married
into a scholarly family in Chiayi in 1912. She joined and organized
various poetry and painting societies and was active in Chiayi’s art and
cultural circles, continuously creating poetry and paintings. In 1929, she
established the “Linglang Mountain Pavilion” and “Yi Garden”—venues
for artists and literati to gather and blended traditional cultural gatherings

with modern salons, creating significant cultural landmarks in Chiayi.
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A Reunion in the Courtyard takes inspiration from The Front Courtyard, a long-unseen
Eastern gouache painting by CHANG LEE De-Ho (1893-1972), a significant poet,
painter, and cultural advocate from Chiayi. The exhibition is organized into two
sections — “Garden Gathering” and “Contemporary Salon” — interweaving traditional

archives with contemporary art.

“Garden Gathering” centers on the reappearance and restoration of the painting,
showcasing CHANG LEE De-Ho’s artistic achievements and their significance in art
history through The Front Courtyard. Through calligraphy, paintings, and archival
materials, this section evokes her presence as a salon hostess, echoing the cultural spirit
of Chiayi as the “City of Painting.” “Contemporary Salon” brings together eight artists and
writers who explore themes such as ink wash and calligraphy, Chiayi’s landscapes, the
representation of paintings, family memory, meta-historical perspectives, and experienc-
es of motherhood. These diverse perspectives open up new avenues of exploration into

history and contemporary life, as well as imaginative connections to past eras.

A Reunion in the Courtyard is not only a reunion of the original work and its preparatory
sketch but also a convergence of time, space, and human presence. It revisits the 1920s
when Chang Lee opened her garden and living room, contributing to Chiayi’s rise as the
“City of Painting,” and contemplates how the public nature of these spaces has helpe

redefine the city’s cultural memory.
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Karoi LAI
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Kaori LAI (b. 1969, Tainan) earned her MA from the Graduate School of Arts qlnd Sciences at the
University of Tokyo. A literary writer, her fiction collections, including Afterwards and Portraits in
White, have received multiple awards, such as the Taiwan Literature Golden Award,i the Golden Tripod
Award, the Wu San-lien Award, and the Taipei International Book Exhibition Grand: Prize. Her creative
work focuses on themes of time and memory. She primarily writes novels and pmse,iand she also writes
critical reviews of Taiwanese culture and literary history. The Year That Was presents a nuanced portrait
of CHANG LEE De-Ho and her family’s later life journeys, highlighting the diasp:bric experiences of

cultural voices in postwar Taiwan and exploring stories of ruptures in generationalimemory.
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| The Year That Was
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2025 / /Naft > %ﬁ‘u‘fl Novel, manuscript

Mia LIU
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Mia LIU (b. 1980, Taipei) graduated from the San Francisco Art Institute. Her worki explores the poetic
aspects of everyday life and the boundaries of media, gradually developing a unique (irawing system. Her
series, Dialogue among Bamboos - Drawing with Liu, Liang Ling-Fan, based on her grandmather’s ink drawings,
features artworks mounted on fabric made from clothing of departed loved ones, integriating family memory
with traditional framing methods. Drawing Dialogue in Kyoto: Turtle and Mouse builds on ink paintings by
anonymous artists, combining mounting and drawing to transcend the spatialftempora:l flow of traditional

scrolls. It also blends the inscription culture with Western literature, revealing a cross-cultural imagination.
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Drawing Dialogue in Kyoml: Turtle and Mouse

2020/ %E%‘QQM Mixed media
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Peihang BENOIT
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Peihang BENOIT (b. 1984, Taipei) is currently based i Paris. She graduated from National Taiwan

Normal University and the University of the Arts Londan. Her work combines experiences of living
]

abroad and motherhood to explore themes of identity, meémory, and the body. Summer Flesh is inspired
by memories of an apricot orchard in southern France. it also echoes The Garden of Love by Rubens,
capturing a sense of ecstatic tension amid the summer at:mosphere and flesh. Field Notes No. 1-8 stems
from a sketching project done during pregnancy and travel, symbolizing the interconnectedness of
motherhood and artistic creation while initiating a dialog‘pe with CHANG LEE De-Ho.
|
3 (EAZH)
. Summer Flesh
2025 / HBEERL ~ BT BR - HER  HMEE B

]
Oil paint,racrylic paint, oil stick, and oil pastel, canvas
)

LU Ming-Chi ©)
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LU Ming-Chi (b. 1961) earned a BFA from Tainan Wo:men's College of Arts and Technology (now
Tainan University of Technology). She began taking calliéraphy lessons at CHEN Ting-Chi’s Xuanfeng
Calligraphy Society when she was eight years old, establishing a strong traditional foundation while
continuously innovating. This led to a distinctive contemp:orary style of calligraphy full of vitality. The
series Four Poems by Chang Lee De-Ho: Ode to the Summér Chrysanthemum and Others pays tribute to
CHANG LEE De-Ho, the founder of Xuanfeng Hall. Deéarting from CHANG LEE De-Ho’s carefully
crafted and rhythmically precise poetic style, this calligraphy series features a bold, unconventional

approach, sparking a dialogue with the past through vibrézmt rhythm, momentum, and visual impact.

CREEMAER) FNE

Four Poems by Chang Lee De-Ho: Ode to
the Summer Chrysanthemum and Others
2020 / &% Calligraphy
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KAO Ya-Tihg 12
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KAO Ya-Ting (b. 1981) eamediher MFA from the Taipei National University of the Arts and is current-
ly based in Taipei. Her work explores an imaginary map of faith through multiple pathways, addressing
the uncertainties surrounding h:br own identity. Vessel of dream #1 #2 #3 uses the vase as a metaphor for
the pregnant body, with the vessel embodying both life and memory. Using fabric, embroidery thread,
and sculpture, she creates tranélucent, layered forms that depict the flow, transformation, and rebirth
of dreams. The lotus pond contr:asts withering and blossoming, serving as a metaphor for the creative

process and the continuity of life.

(BRRB#1 #2 #3)
Vessel of dream#1 #2 #3
2023 / BREHEY > AERTR S BRTF B~ KIERH

Plastic plants, artificial pearls, beads, blanket, wooden structure

KUO Yu-Ping
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KUO Yu-Ping (b. 1986) eame:d her MFA from the Graduate Institute of Trans-Disciplinary Arts at
Taipei National University of tile Arts. In recent years, her practice has explored identity within the
context of transnational mobili{y and the often-overlooked feminine voices in the commodification of
care labor. Inspired by CHAN(# LEE De-Ho’s life, How the Biographies of Exemplary Women Came to Be
weaves a narrative that oscillatées between fact and fiction, examining Taiwan’s historical, cultural, and
gender issues during Japanese r:ule while reflecting on women’s struggles amid historical gaps. Overall,
this work creates an enveloping, immersive space that constructs a perceptual site for reading and

navigation.

B 3 (B R A AFT B AR )
How the Biographies of Exemplary Women Came to Be
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HOU :rlfTing (b. 1979) is based in Taipei. Her work combines embroidery with digital imagery to explore how
the relationship between images and bodies evolves over time, challenging conventional modes of everyday
perception. Self-Midwifing responds to CHANG LEE De-Ho as a conduit for the cultural matrix, offering a
reversed perspective on the multifaceted meanings of production, labor, and motherhood. It also explores the
ancierjt goddess of crops as symbols of the earth, purification, and fertility, tracing back to the primordial

blueprint of life. WHISKY GOSSIP incorporates sounds and rhythms from whisky distillation and its
i

envirgnment, transforming them into a woven tapestry of sound waves that merges sonic and tactile perception.

(BFECEE)
Self-Midwifing
2025 /| HEEM ~ W BEKE
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CHEN Han-Sheng @
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CHEl\:T Han-Sheng (b. 1988, Kaohsiung) earned his MFA in Media Art from the Taipei National
Unive':rsity of the Arts. He is a member of Walking Grass Agriculture and specializes in experimental
animation, mixed media, and kinetic installation. His work focuses on themes of agriculture, the natural
envir(:mment, and gender issues. Landscape No. 9 envisions a vanished ninth scenic spot beyond the
traditional “Six Wonders of Zhuluo (Chiayi’s historical name) and “Eight Scenes of Chiayi.” By compar-
ing p{:ast and present landscapes, it aims to evoke CHEN Cheng-Po’s vision of Chiayi as the “City of
Painting,” the legacy of CHANG LEE De-Ho and her Linglang Mountain Pavilion, and even the

now-removed dinosaur landmark of the local toy store “Welcome Zhuluoji Toys.”

(HBAR)
Landscape No. 9
2023—2025 / B AEM Mixed media




