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Forwords by

Huaﬂg Mlﬂg'HUI Mayor of Chiayi City

Welcome to the art exhibition "Diverse Splendors: The Charm of
Taiwanese Art." This is a grand gathering of the contemporary
artistic prowess of Taiwan, showcasing diverse artistic forces
from every corner of the island. The exhibition aims to take the
audience on a marvelous journey of visual and spiritual explora-
tion, allowing you to experience the rich creativity and profound

cultural heritage of Taiwanese artists.

The exhibition is divided into four thematic areas, each revealing
different facets of Taiwanese art, ranging from traditional to con-
temporary, from abstract to concrete, presenting an endless array

of artistic possibilities.

Firstly, we enter the "Traces of Time" zone, where a series of
works reflecting the traditional artistic splendor of Taiwan is
gathered. Through traditional craftsmanship techniques such as
painting, paper cutting, embroidery, and more, artists transform
Taiwan's long history and culture into visual delights. Visitors
will experience a wonderful sensation of time travel, as if

immersed in ancient Taiwanese stories.

Next, we step into the "Modern Feast" zone, presenting outstand-

O+

ing performances by Taiwanese artists in the field of contempo-
rary art. Through rich colors, unique material applications, and
avant-garde forms of expression, these works highlight artists'
unique perspectives on contemporary society, technological
progress, and humanity. Visitors will discover the infinite possi-

bilities of art and feel the pulse of innovation.

The "Beauty of Nature" zone will lead the audience into a world
full of natural elements. Taiwan's mountains, rivers, seas, plants,
and flowers become sources of inspiration for artists, who
express their appreciation and admiration for the beauty of
nature through painting, sculpture, photography, and more.
This is a refreshing space that allows visitors to establish a

deeper connection with nature.

Finally, we arrive at the "Abstract Myths" zone, filled with
abstract works challenging traditional artistic concepts.
Through abstract forms, artists express emotions and ideas,
guiding the audience into an imaginative journey of art. In this
area, visitors can freely interpret the works and experience the

unique charm of abstract art.
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Essay by

Pai Shlh - Mlng Curator of Painted identity of a Homeland

Welcome to the art exhibition "Diverse Splendors: The Charm of
Taiwanese Art." This is a grand gathering of the contemporary
artistic prowess of Taiwan, showcasing diverse artistic forces
from every corner of the island. The exhibition aims to take the
audience on a marvelous journey of visual and spiritual explora-
tion, allowing you to experience the rich creativity and profound

cultural heritage of Taiwanese artists.

The exhibition is divided into four thematic areas, each revealing
different facets of Taiwanese art, ranging from traditional to con-
temporary, from abstract to concrete, presenting an endless array

of artistic possibilities.

Firstly, we enter the "Traces of Time" zone, where a series of
works reflecting the traditional artistic splendor of Taiwan is
gathered. Through traditional craftsmanship techniques such as
painting, paper cutting, embroidery, and more, artists transform
Taiwan's long history and culture into visual delights. Visitors
will experience a wonderful sensation of time travel, as if

immersed in ancient Taiwanese stories.

Next, we step into the "Modern Feast" zone, presenting outstand-
ing performances by Taiwanese artists in the field of contempo-

rary art. Through rich colors, unique material applications, and

avant-garde forms of expression, these works highlight artists'
unique perspectives on contemporary society, technological
progress, and humanity. Visitors will discover the infinite possi-

bilities of art and feel the pulse of innovation.

The "Beauty of Nature" zone will lead the audience into a world
full of natural elements. Taiwan's mountains, rivers, seas, plants,
and flowers become sources of inspiration for artists, who
express their appreciation and admiration for the beauty of
nature through painting, sculpture, photography, and more.
This is a refreshing space that allows visitors to establish a

deeper connection with nature.

Finally, we arrive at the "Abstract Myths" zone, filled with
abstract works challenging traditional artistic concepts.
Through abstract forms, artists express emotions and ideas,
guiding the audience into an imaginative journey of art. In this
area, visitors can freely interpret the works and experience the

unique charm of abstract art.

"Diverse Splendors: The Charm of Taiwanese Art" is a visually
stimulating feast for the soul, allowing the audience to taste the
rich and diverse culture of Taiwan through art. Experience the

profound reflections of artists on life, nature, and society. Pre-

Welcome to the art exhibition "Diverse Splendors: The Charm of
Taiwanese Art." This is a grand gathering of the contemporary
artistic prowess of Taiwan, showcasing diverse artistic forces
from every corner of the island. The exhibition aims to take the
audience on a marvelous journey of visual and spiritual explora-
tion, allowing you to experience the rich creativity and profound

cultural heritage of Taiwanese artists.

The exhibition is divided into four thematic areas, each revealing
different facets of Taiwanese art, ranging from traditional to con-
temporary, from abstract to concrete, presenting an endless array

of artistic possibilities.

Firstly, we enter the "Traces of Time" zone, where a series of
works reflecting the traditional artistic splendor of Taiwan is
gathered. Through traditional craftsmanship techniques such as
painting, paper cutting, embroidery, and more, artists transform
Taiwan's long history and culture into visual delights. Visitors
will experience a wonderful sensation of time travel, as if

immersed in ancient Taiwanese stories.

Next, we step into the "Modern Feast" zone, presenting outstand-
ing performances by Taiwanese artists in the field of contempo-
rary art. Through rich colors, unique material applications, and
avant-garde forms of expression, these works highlight artists'
unique perspectives on contemporary society, technological
progress, and humanity. Visitors will discover the infinite possi-

bilities of art and feel the pulse of innovation.

The "Beauty of Nature" zone will lead the audience into a world
full of natural elements. Taiwan's mountains, rivers, seas, plants,
and flowers become sources of inspiration for artists, who
express their appreciation and admiration for the beauty of

nature through painting, sculpture, photography, and more. This

el

is arefreshing space that allows visitors to establish a deeper con-

nection with nature.

Finally, we arrive at the "Abstract Myths" zone, filled with
abstract works challenging traditional artistic concepts.
Through abstract forms, artists express emotions and ideas,
guiding the audience into an imaginative journey of art. In this
area, visitors can freely interpret the works and experience the

unique charm of abstract art.

"Diverse Splendors: The Charm of Taiwanese Art" is a visually
stimulating feast for the soul, allowing the audience to taste the
rich and diverse culture of Taiwan through art. Experience the
profound reflections of artists on life, nature, and society. Pre-
pare yourself for ajourney of the soul as we immerse ourselves in

this exhibition full of diverse and vibrant art.
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Painted Identity of

a Homeland

Introduction

From the Qing Dynasty, Japanese colonial period to the Republic of
China (R.O.C.) government, the development of art in Taiwan over
the past century has been as diverse and varied as the multiple colo-
nial experiences it has undergone. Regardless of whether they were
dispersed by study, work, business, defense, or war, artists have trav-
eled to and from different borders, and the migration, contact, inte-
gration, and conflict that resulted from these cross-border experienc-
es have become inevitable. The exhibition is titled "Painted Identity
of aHomeland", which sets Chiayi as a spatial focal point and explores
the issues of artistic mobility and cross-cultural interactions between
artists from Taiwan and China during the period of Japanese colonial
period and the post-war period. Meanwhile, it analyzes how the
artworks highlight the ambiguous identities of "homeland" and "for-
eign land" in the blurring and overlapping of identities in time and

space, and what kind of mixed national identities are presented.

The exhibition includes two major categories: (1) Taiwanese painters
from Chiayi who went to China during the Japanese colonial period,
and (2) Chinese painters from various provinces who crossed the sea
and settled in Taiwan after the war and worked in Chiayi. It also
involves (3) A few Chinese painters who immigrated to Taiwan
during the Japanese colonial period or came to Taiwan for travel and
art exchange. When living in Chiayi, this “homeland” or “foreign
land”; the complicated interpersonal networks are also formed
between host and guest/ insider and outsider. These people were
teachers and government employees, or they made efforts to creative
works and promoted art education activities, making huge contribu-
tions to Chiayi. Through communication, group consciousness was

formed, maintaining one's own cultural attributes or expanding

ethnic connections, highlighting complex identity characteristics of different eras,
generations, regions or origins, forming a phenomenon of interaction and corre-

spondence in style and spirituality.

Based on the relationships and interactions between different groups, the exhibi-
tion features six sub-themes: "The Other Land of The Shore", "Transgressing the
Boundaries of Time and Space", "Images of Residence", "Typical Culture", "Inher-
ited Art of Ink Painting and Calligraphy" and “Elegant Assembly and Social Art”,
displayed by comparing each other through multiple viewpoints. Through the
connection of cultural theories at different stages from colonial, post-colonial to
trans-colonial periods, this exhibition examines the diverse aspects of the develop-
ment of art in Chiayi from the Japanese-occupied period to before and after the
lifting of martial law and analyzes the contemporary significance of migration, mo-
bility and the intersection of space and time in the artworks of different groups. At
the same time, under the special political situation, the exhibition expresses what
kind of cultural negotiations are entangled between the nation, homeland, group
self and a place, what kind of conflicts and media are used to reconcile the contra-
dictions and differences between Taiwan, Japan, China and the West, and then

finds the answer of the reconstruction of self-image and self-identity.

S
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The Other Land of The Shore

PR ~ BIFT Rk
Chen Cheng-Po, Liu Shin-Ruh

PREGIE BT A > WAz R E REGHE » BRED  1928-19294F
[l > = A BB P RS S k8 > SR IbiaAE 3 2 2 2R > AR dh AME
M ubEh ~ EIHFEE S ERIIMZR > BRI BAL o /e T2
Az > S AR B AR > Z2R5 R BRI RO AN R Sl Az ] > FHRLE
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This subtopic discusses Chen Cheng-Po and Liu Shin-Ruh, the members of
Ching Cheng Art Association who shared close relationships. Between 1928
and 1929, they went to China separately to teach and study and had many
interactions. Not only are there many overlapping and similarities in the loca-
tions and themes of their works, but their national identities are also similar.
From the pre-war period to the post-war period, their landscapes or portraits
are intertwined with different axes between this side of the shore and the

other side of the land, and the boundaries have been blurred progressively.




R
Chen Cheng-Po

PR (1895-1947) » FEFH/ A o 19244F A 51 FEAlF LR
FERL » BELRMAEFE ~ BFE © 1929458 4% F
WAEZ > 19334 R — . \Fahl = » EBLHBZELE
ot o o B AR B R i E S P VE RN B2k > TR IR A 58
Bl RS > W PRER BT T A T 2Bl s i e A o

Chen Cheng-Po (1895-1947) was born in Chiayi. He entered
the Normal Department of Tokyo School of the Arts in 1924,
his paintings were selected for the Emperor Exhibition and
Taiwan Fine Arts Exhibition many times. After graduating in
1929, he went to teach in Shanghai, then returned to Taiwan
due to the Shanghai War of 1933. After that, he formed the
Tai Yang Art Association with other painters. The experi-
ence in China allowed him to combine Eastern and Western
painting skills, shaping his own unique artistic style; mean-
while, he also explored the position of Taiwanese foreign

paintings in world art history.

YL AR 4R The Other Land of The Shore

Wz Or )
The Lin Family Mansion,
Bangiao (Fangian Study)

e v 18 Chen Cheng-Po
R Oil on canvas
31.8 X40.9cm 31.8 X40.9cm

FWE AW Collection of Mr. Guo Shuang-Fu

BRYEVAE LIEHOE R (1929-1932) SESEIT RS AL
WA I AHE > WAGESE W 2R (BN A
) > BIDATRAG RO Sk > FE3R b B B AR g 19 4 f) B
ST o bR e ) S RO A A > HL S I iR 5 R A5 B Y
> WA E R AR TR o

During Chen Cheng-Po's teaching period in Shanghai
(1929-1932), he experienced a wealth of Jiangnan scenery
and incorporated a great deal of it into his paintings. For
example, the painting "Ke Garden, Suzhou," which was
selected for the Fifth Taiwan Art Exhibition, used a fluid
brushstroke to express the unique configuration and
beauty of Chinese gardens. This painting was also created
at the same time, and emphasized the use of thick lines,

with the characteristic interest of calligraphic lines.

/O
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- A5 BA
Shanghai Dock

(iR} Chen Cheng-Po
MR Oil on canvas

38 X 46¢cm 38 X 46¢cm

1933 1933

AN WU Private collection

19294 » BRIEWLHIAE LWHEZ » TAEZ SR A S B fia s
HbJEE o BeARHUS B LW A > DUBREAC SR R 2 0
ro S A R MR B 5 > R T BIGIAE H 400 > L
J5H AR R B AR R B 0 2B R BRI EE o

In 1929, Chen Cheng-Po went to Shanghai to teach, but he did
not forget to work hard to depict the local scenery. This work is
set on the Shanghai Bund, with the European War Monument
as the center of the painting, and the buildings of varying
heights forming a distant background, displaying the past glory
of the Ten Mile Ocean Square. In particular, the expression of
heavy pigment and contour lines presents the historical beauty

behind the cityscape.
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Tower Scene at West Lake

PR ¥ Chen Cheng-Po
AR Oil on canvas

60 X70cm 60 X70cm
#J1929-1933 CA.1929-1933
FAN WU Private collection

BN PG 36 5 B ol USRS 32 SC A Fe L H 4 > 38 T M8y
A SCELEAR o eAEREAE S SN B A L R RS > ER
RV YA S0 s L 1) U B2 2 RO S A o IR BRL L) S B AR TS
TRk AR T B M E R kL > 1B RE s
R N SR R o

The scenery of the West Lake (Xihu) in Hangzhou has
been favored by the literati since long ago, leaving behind
countless poems and paintings. This painting depicts the
Baochuan Pagoda standing on Baoshi Mountain, which
Chen Cheng-Po would have seen when he was looking
north from the Jindai Bridge. While the water of the lake
and the slopes of the mountain are full of greenery, the
array of colorful buildings at the foot of the mountain is a

testament to the unforgettable nature of the local scenery.
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R (12)
Group Portrait (XII)

(iR 1) Chen Cheng-Po
AEAKF Watercolor on paper
26.5x36.3cm 26.5x36.3cm
#71929-1933 CA.1929-1933

FEMLEMEAMGE  Collection of Chiayi Art Museum
BR S AR SE A 4R I Donated by Mr. Chen Li-Po

=PEE B W W B > B AR ED B 0 A AR
MR > 8 A(KBEBY R o BERMGRDE ~ A i ig >
BUE R RE S SR N RO B 15 B IR 2 > BB PR
PREHBHEPE o

Two young men and two women are seated in pairs in the
painting, some are gazing at the distant landscape, some
are chatting and some are reading with their heads bowed.
While the lines are rapid and the colors are simplistic, the
viewer is still able to recognize the movements and cloth-
ing of the figures, reflecting the artist's swiftness in captur-

ing form.
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HER (2)
Self-Portrait (1)

PR ¥ Chen Cheng-Po
AR Oil on canvas
41X31.5cm 41X 31.5cm
#1933 CA.1933
AN Private collection

U 2y PR B LAY B AR o FERDURE Y S Aok B
W3 > AR s 4F I 30 5 R SR A AY A S o RAZERYBERR
e L R B R BLYE A A B > BB B (E BLOTE O RE o
MR G FALE TRANZRABMEBE NI 0 KLY
S G L ARG RIS -

This is a self-portrait of Chen Cheng-Po during his time in
Shanghai. The artist used heavy lines and blocks of color to
create a portrait of Chen Cheng-Po in his prime, when he
was in a foreign land. His wide-set eyes, upturned nose, and
thin cheeks reflect his confidence and calm demeanor.
Although he is wearing winter clothes, the fuchsia flower in
the background represents a symbol of the South, reflecting
his nostalgia for his homeland and a symbol of his identity.

/%
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f

L FEE

Accumulated Snow on Jade Mountain

\

I

USERE Chen Cheng-Po
AR Oil paint on wood
23.5 X33cm 23.5X33cm

1947 1947

TONIT Private collection

B O FEEREA L EEEF A BN LIRS EOE L > 2
H 6t AP HAREE D RBREE o ISR ZEHERASE > EXRAFE
U OEZERER Rl BE R ORI B2 o A==
NFEZ FH > A AR B A BRI T A ey TR AV 4B 2 o

Somber colors cover the canvas, with only the ridges of the snow-cov-
ered mountains peeking through, conveying a stark but explosive
intensity. At that time, the society of Taiwan was in turmoil, and the
artist was gazing at the snow-covered Jade Mountain from the center of
Chiayi, possibly hoping for a brighter future to arrive. However, due to
the involvement of the February 28 Incident, this work has become the
final echo in Chen Cheng-Po's life.

/5
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Ji& BB 5h AR,

Looking Towards Zhuluo

582 2, Chen Cheng-Po
HAR R Oil on canvas
73x91cm 73x91cm

1934 1934

B 6 T 32 Al B B Collection of Chiayi Art Museum

Bl SrAE e A4 FE I Donated by Mr. Chen Li-Po

R EME > NIRRT R REH 5
BARE AL o Bt ) BRVE P ol e b B i O 52 3%
KB > BRI T A AR A o R R R G i O Ak
R I b r By > B R T EE SR
» JEBG B AR ELER AR L B 5 RO TET B

Chiayi was formerly known as Zhuluo, but after
urbanization during the Japanese rule period,
Chiayi has changed its scale. This painting is a per-
spective of Chen Cheng-Po standing on the higher
ground of Chiayi Park, looking at the whole city
from afar. The tall, winding green trees on both
sides of the park have a personalized touch, con-
trasting with the tall, straight chimneys in the
distance, creating a landscape in which nature and

modernity are in dialogue with each other.
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PREP Ly B
Linglang Mountain Hall

v Chen Cheng-Po
FATMIR Oil on canvas
73X 91cm 73X 91cm

1935 1935

YN Private collection

IOREE 1) P 2 H ¥ B 00 3 28 SO AL LAY BB > RZFEEM
NMEE BR8] A% PRl RUBERNBEIFE > BAR
TEEEE o MERAEMER LRI Ry DRE ] > =R Bk
BT RAOWE S > T B LAY A B o

The Linglang Mountain Hall was an important cultural center
in Chiayi during the Japanese rule period, and its owner, Chang
Lee De-Ho, was not only a talented woman of the "Seven Abso-
lutes," but also a patron who had sponsored Chen Cheng-Po,
and the two of them had a close friendship. This painting
depicts the "Garden of Ease" in the Linglang Mountain Hall,
where green trees and flowing water surround the Tranquil
Gazebo in the center of the painting, creating an intriguing

scene of interplay between the two.

/7



Bk
Liu Shin-Ruh

2k (1906-1984) » FFREHEN o 19254F 5B s BRI
SFEBEZH AW HAIEE © 19294 A |15 EHl H AL
B AEEhE e s > AP EEEE R A HR A o
10402 NERBEE > HRBHZGERE ~ /I £
JE o AR AT oM R BT T > BARE [ARIEEE| Wt
xE o

Liu Shin-Ruh (1906-1984), was born in Minxiong Township
in Chiayi. He met Chen Cheng-Po and other painters from
Chiayi in 1925 and learned from each other very often. He
entered Shanghai Art College in 1929. He combined the
bright tones of Western oil paintings with the brushwork of
Chinese calligraphy and painting and created his own style.
In 1940, he joined the Ching Cheng Art Association and par-
ticipated in the Taiwan Fine Arts Exhibition. In his later
years, he concurrently served as an art teacher at Minxiong
High School and established "Green Shadow Studio" to teach

apprentices.
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FiER(
The West Lake

FHr 1k Liu Shin-Ruh

AR Oil on canvas

80.5x100.2cm 80.5x100.2cm

1933 1933

[B8] 7 B Y S Al A L Collection of National Taiwan
Museum of Fine Arts

TEVE BARSS ~ Bk RN T > MATINE
R T IERE GBI > — 55 S HGE [ SHI R A2 )
frEE > BLIE ¥ SR Ml BEH ([ 2 5 o BTk
o J g lE b SREUUR A2 T > JREIB
FA EEKRIDRE 2BV 5 A B A9 5K 5
5 o

Under the willow tree with swaying branches and a
cool breeze, two fashionably dressed women are
walking slowly, while a father and his daughter are
walking towards a boat moored by the shore,
appearing to be ready to take a boat ride to enjoy the
beautiful scenery of the lake and mountains. Liu
Shin-Ruh's use of color and composition, adopting a
steady but varied approach, demonstrates his
unique vision and ingenuity, and presents the relax-
ing atmosphere of the West Lake (Xihu) as a capti-

vating place to visit.
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HE5(=)
Self-Portrait (II1)

Bk Liu Shin-Ruh
AR Oil on canvas
31x23cm 31x23cm
1930 1930

S Lt WO Collection of Ms. Liu Ying-Gui

=R R BIH R e > e RS R BRI AT 5 B
Ry -5 ~ BIRAG T BRFERIEEERAEE
R o A B SIS A B A8 > SRR
$e T A I FERERY A B > RS S B o

In this painting, Liu Shin-Ruh's face is slightly turned
to the left, staring fixedly at the front of the painting;
his upper body is tilted forward, and his right hand is
stretched out in front of him, suggesting that the
artist is concentrating on the moment of painting.
Unlike the mirror-facing self-portraits, Liu Shin-Ruh
chose to capture a fragment of himself in various
states of motion, giving the painting a more realistic

quality.

/9

BRIL(Z2)
Nude (1II)

E{EIR>3 Liu Shin-Ruh
AR Oil on canvas
60x44cm 60x44cm
1929 1929

o HETE L EAGA B Collection of Kaohsiung Museum of Fine Arts

Frh T RERRIERE > MARA SRR A > R =R
RUSRE © 19294F » BIFT ikl IS = > BAE R
ZRR B AL SRR B EE o IR EI R 2 BI R B
o R RBREA BRI HEEE B o

In the painting, the woman's body is balanced, her head
slightly bowed and tilted to the left, giving her an air of
shyness. In 1929, Liu Shin-Ruh traveled to China to study
painting and entered the Shanghai Academy of Fine Arts,
which pioneered the practice of depicting nude models.
The fact that this work was painted during his studies is a
testament to the artist's learning result in the representa-

tion of the human body.
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S B BT AP Liu Shin-Ruh
A -
. FAT IR Oil on canvas
Br C al{lng Dawn 43x58cm 43x58cm
in Jade Mountain ¥ 1939
3 3 1 37 SR B B Collection of Chiayi Art Museum
EpoRe &vkest il Donated by Mr. Liu Shin-Ruh

s I ey AR AR R e 1Ly > By B Ly [+ R LR 42 B RO B D s B o b m) DARR
PRV O OB AR > FE T b e T B L% B2 K LAY B LR TSR DR 1) A i A o B g
R R @ BEML > AR R PR A TS ED RE » B EES T F AR RORS 2 LIS e R S B b o

Jade Mountain was known as the New High Mountain during the Japanese rule period, and
along with Alishan, it is one of the most famous scenic attractions in Taiwan. This painting
echoes Chen Cheng-Po's last work, which supposedly is a distant view of Jade Mountain
from Alishan. The artist used horizontal lines to create an overlay of the changing colors of
the sky at daybreak, which is as dynamic as the waves of the sea, and contrasts sharply with

the stable mountains that are positioned in the lower half of the painting.
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iRz —
Changde Ancient Temple No. 1

FIFT Rk Liu Shin-Ruh
H 2R Al 1 28 A Y o Japanese Paper Collage, Oil on canvas

21x14.5cm 21x14.5cm
19304E1% 1930s
YN Private collection

1930454 » Bk K E KW FRHS B > P Ml oz Bk 3
] S IR W AR IR RE AT R AR A o AARS
AP T AEE Kol 5 B o AR 25 TR A = RIfT AR
SRR > BB ) SRR B B o

In the 1930s, Liu Shin-Ruh studied and traveled in China,
and during his leisure time he visited the hometowns of
his classmates in Changde, Hunan Province, where he
sketched and created his paintings. This painting depicts
the yellow soil street inside the city gate and the houses on
both sides of it, with pedestrians walking through it, em-

phasizing the simplicity and quietness of the old town.
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Transgressing the Boundaries of
Time and Space

Ji5 A S IR
Hsi De-Jin and Wu Hsueh-Jang

JO A B B B R RIS > ANME SR )1 )4 ~ B B e s SR SR ] B[] 22 > iy HL )%
194-84F Hif A 3% 78 H B A Rl H Bk o e RAGBLAL L > = A BIFEVE = Sk 4
[l BEAS b B H Bk il > AEESEI TS > IEAR L BIBKSE > a4 2 2L > AE 2
Py 22 Bl PR o2 2 oS > AN 3 o

This subtopic discusses Hsi De-Jin and Wu Hsueh-Jang, they were not only from the same
province, Sichuan, classmates at the Chongqing National Art College but also came to
Chiayi Middle School to teach art in 1948. In the modernization of post-war art, the spirit
of reformation was exerted in the different media of Western painting and ink painting,
from tradition to abstract painting, from local to European and American, creating a

diverse look that transcends time, space and national boundaries.
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Hsi De-Jin

s (1923-1981) » PUJIFHRER A » 19484 b i ELE
HEB BB PELH o 19524 FEEHMIL | » 2 O08A
BT AN o 19664F B RBINIE M 2 1% » millG 2 s s
+ 0 AR~ KEBHEME > SRER T HEE S EENR
£ o GHAIME A M E) A RBLA s m S o

Hsi De-Jin (1923-1981) was born in Southern County in Sich-
uan Province,China. He went to Chiayi High School to teach
after graduating from Hangzhou Art College in 1948. In
1952, he resigned from his teaching position and went to the
northern part of Taiwan, devoting himself to artistic cre-
ation. After returning to Taiwan from Europe in 1966, he
integrated Taiwanese tradition and local culture, combined
watercolor, ink, oil painting, and the strengths of Eastern and
Western painting, and created a unique and powerful per-

sonal style.
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A5

Putze Temple

Ji 1A Hsi De-Jin

AIKF Watercolor on paper

27.5x39 cm 27.5x39 cm

1949 1949

(B8] ~7. 22 5 Sl A L Collection of National Taiwan
Museum of Fine Arts

WEENFEEEL S SR  Authorized by Hsi De-Jin Foundation

ARAE o S S E DU R EAR > AL BN 3% R h B R AL Ptk
ARAB BB W) 0 A AD TR R g 5= > 2B Al F R ES - B
FElE R R R B RO > SREGEA S R IR >
DISZ R B RO M RS © AR BT SEAR A 8o
RIRWS A=A > BIBHGIE ~ MR S o

This painting was created by Hsi De-Jin when he was teaching at
Chiayi High School after he came to Taiwan from Hangzhou. The
location of this painting is known to be a temple in the rural area
of Putze City, which is characterized by its archaic and historical
appearance. From the composition, it can be seen that in his early
stage of depicting buildings, the viewpoints were mostly frontal,
in order to emphasize the majestic and solemn atmosphere of the
divine character. Afterwards, when he was in contact with his
classmates at the Dept. of Architecture, Tamkang University, he
gradually changed the perspective of his paintings, and the struc-
tural features of far-reaching perspective and spaciousness were

often observed.
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Bl ok &E By

Baotou’s Street View

Ji 1A Hsi De-Jin

RAKF Watercolor on paper

39.1x54cm 39.1x54cm

1952 1952

LIYER S T Collection of Professor Cheng Yue-Mei

19524F » {88 32 W B08G > i EALE R » K
B 2 HA) Bz 4 > RAbB — R A o WG
BATH > ERABOIEE > ZurilEa(
FEF O W LB o Hi s PR R MR — E SR
Pt > 42 5008 L HI DU B R Ak (BB 9T > E PR R
LAERBIB LT > SRR o

In 1952, Hsi De-Jin moved to Taipei at the invitation
of his classmates, and this painting is a sketch he
made in Beitou during his first year there. From the
perspective of the scene, it can be seen that the
houses in the mountain town of Beitou at that time
were mostly located along the height of the moun-
tains, and climbed upwards in terms of their align-
ment and terrain. The row houses in the foreground
retain the usual vibrant colors, while the distant
mountains in the background are contrasted with
low-colored dark greens, complementing each

other with quick strokes and rendering.
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1 [a] 25
Lady's Portrait

Ji 1A Hsi De-Jin

iR (P Oil on cotton

61x52cm 61x52cm

1950 1950

7.V SEATG A B Collection of National Taiwan
Museum of Fine Arts

W R N AR S i i Authorized by Hsi De-Jin Foundation

ARAMe 2o J AT B P P A o A B B A SRR 19
HA TS > A I EE B E2 R > Al B AR B A
SR o AP A B BRI > B B M w2
BEWOR A tERHEAR > FREERR o LHMOKRNE > E
s il > 2 B E B RMEEE > FEik B sl o

This painting was made when Hsi De-Jin taught at Chiayi
Senior High School. He inherited the style of his
teacher, Lin Feng-Mien's paintings of ladies, but with a
more modern sense of life in terms of both clothing and
hair style. The female student's head is slightly tilted, her
hands are folded in front of her chest, and her left
elbow is placed at the corner of the table, reclining in a
relaxed posture. Particu-larly bold in the use of color and
vibrant brushstrokes, here is a glimpse of the free-flowing

style of painting that would develop in the future.
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NHBE B GLkERE)
Portrait of Ms. Kung
(Kung Chiou-Chan's family)

JE g Hsi De-Jin

A R Charcoal pencil on paper
66x50cm 66x50cm

1976 1976

EONE Private collection

ARG T A 1 53 R A > Wi
HIZERIAB % HA > SRR FEE o LIRS
A ORESR > DY HILHIEIRME ~ G AR )E
B iR ~ JERSE LS RAHNEEE
WA TR > DL TR EIE IUE S8R0 S8
RIS o

The subject of this work, Ms. Kung is dressed in a
plain, short-sleeved qipao, with earrings and dual
layers of pearl necklaces on her chest, making her
look elegant and dignified. With precise and pow-
erful strokes, Hsi De-Jin outlines her wide eyes,
angular eyebrows, high nose, plump lips, and short
voluminous curls in a clear and precise manner,
and uses a flat painting technique to create a sense
of dimensionality of her features and body, as well

as a sense of change in light and shadow.

26

2%
A Lady

JE 1l Hsi De-Jin

HAF 25 Color ink on paper
69.8 x59.6cm 69.8 x59.6cm

1956 1956

FAN W Private collection

ARAE o JE AR IR B AW BB BB LA RIRSE
AFZBAEE o 5 LU I TH 1Y £ B4 B 20V THi
7o EED - HERBIR ~ B O RERET A
BE > AP NEDBIRZ] o 55 BiAEZE » SRR
R B BRI > RS E I o

This painting is an early ink portrait by Hsi De-Jin,
reflecting the modern influence of his master, Lin
Feng-Mien's beautiful paintings. Hsi used an almost
frontal angle to depict the female face, which is simple
and powerful, with large eyes, a little cherry mouth, and
aslender neck that might be distorted, but is still impres-
sive. In the background, the brushstrokes on the flowers
and leaves are bold and spontaneous, contrasting sharply

with the stern and serene face of the woman.
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ISRz
Still Life

i Lo Hsi De-Jin

K Ae Y Oil on cotton

46x39cm 46x39cm

1952 1952

2] 7 B ¥ S Al A L i Collection of National Taiwan Museum of Fine Arts

W [ N R A Sl S Authorized by Hsi De-Jin Foundation

2 E WSS RE TR B SRR AT IR AN > RS - AR > RGNSk
L B ERIRF > S Wi S B I i B B R o SR [E] SR~ A6 ~ PRTF R ) L AR
b B2 ECROME A > B FE T o

This still life on a table was completed during the period when Hsi De-Jin traveled from Chiayi
to Taipei to pursue his career. Synchronized with the landscape and figures, the artistic style of
the painting is a blend of Impressionism and Fauvism, reflecting the results of his studies at the
Hangzhou Academy of Fine Arts. The round table, vase, and armchair on the center axis of the

painting are the personal characteristics of Hsi, which are freely and daintily executed.
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HE L=/

Portrait of Lin Yu-Shan

R Hsi De-Jin

ARAIK 25 Ink painting on paper
55.4x39.8cm 55.4x39.8cm

1949 1949

SF 1 SEANG B B Collection of National Taiwan

Museum of Fine Arts

RPN A By R ¥ Authorized by Hsi De-Jin Foundation

JE PRI 3 P BALH ) WEESRMGENT > T L R
o BGREE o KEBQFHEBMRE LKk EEH
B FEHEFMAIED > ME LT F T RER > RS
R AR B FE R B FC RO ME PR

Hsi De-Jin was an art teacher at Chiayi High School, and
Lin Yu-Shan was a colleague of his, and they had a close
relationship. The present portrait is an ink sketch he made
for Lin Yu-Shan. The brushwork is spontaneous but pow-
erful, and Lin is dressed in a suit and tie, highlighting a
relaxed atmosphere. While the portrait is a vivid depiction
of the subject, it also fully expresses the personal charac-

teristics of Hsi.

B
Naked Man

i f A Hsi De-Jin

AR Charcoal pencil on paper
56x39cm 56x39cm

#J19504E48 CA.1950s

AN Private collection

JEAEIE DL B A Ry SR AR 5 o S BB
=B MRS > SRR —F
WIS > — P EASEAMEZEF > LPFBOR
S o BRHME AR MOB D > M LA ARG
B S > oL ~ BRER LN K BEAY T
B fE A% ZE

Hsi De-Jin used a male as the model for his sketch.
It is very common to see a male with his head facing
the right side of the painting, his body is slightly
sideways and upright, with one hand hanging down
by his leg, and the other hand placed in the air at a
45-degree angle, seemingly placed flatly on the
corner of a table. The overall silhouette is strong,
with light-colored lines and blocks showing a lean
body with collarbones, pectoral muscles, leg mus-

cles, and bones, with a prominent personal style.

D
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A H B
Portrait of Chang
Chen-Hsiang

JiE Hsi De-Jin

AR E Charcoal pencil on paper

40x30cm 40x30cm

1971 1971

iRl FH 56 2 WO Collection of Mr. Chang Chen-Hsiang

e AL 1 8 R AR v BN 2T R > X R > 2L
JEH FEGHR > RAEE > MU RKEE R o iR R
HAER S R h 2R EA » /R > BEE D o
RYERIREIEZ BB > HEELFTRME » FAD R
A S A RIR > lgeg 20~ WEEE R
BT

After moving to the north to pursue his career, Hsi
De-Jin became active in the art circle and his reputation
gradually grew. His painting style was spontaneous and
unrestrained, loved by the public, resulting in a large
number of people seeking his paintings. Chang
Chen-Hsiang was a student of his at Chiayi Senior High
School and also lived in Taipei, so he visited him from
time to time. This portrait is a quick sketch in charcoal,
painted in response to Zhang’s request, with a sideways
pose of an eight-pointed face, dark eyebrows, wide
eyes, well-defined facial bones, and thick lips, which

are both refined and convincing.
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WA Y
Village of Huxia

JE g
HAKF
44.5X135cm

1977

afly B A pe Al

Hsi De-Jin
Watercolor on paper
44.5X135cm

1977

Provided by Yu Hsien Tang

19774 » WFFe B 2% B IO BB BT A & PR
A RAEHVE B P &AW TR RS - il
EUIVSERLSS e BT ARENP RS g £ )
J¥ EC ) DA RS I A AY f B o ARARESREUR A
BT R AR R S RS R 2
M BRI o MU AR > BbL
KLBE ~ BEffi > ARG o

In 1977, Hsi De-Jin, who had been researching monuments for along time, traveled to Kinmen to do some
sketching, and this painting is a view of the village of Huxia in the Jinning Town, which he painted at that
time. The village, which retains many traditional Min-style architecture, was the perfect place for Hsi,
who was fond of ancient architecture, to paint to his heart's content. This painting adopts a diagonal per-
spective, allowing the ancient buildings to blend into the horizontal composition, moving slowly from
right to left. The white walls and black tiles of the Min-style architecture, together with the red bricks and

wall decorations, are brightly colored and distinctive.

ya
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Wu Hsueh-Jang

REE (1923-2013) » FARAA > DI 5 19484FAL
MBEHE R I TR FERPE T MREE > 5l - =
b~ Z2HERERBIRE » BE#RZE T o BT E5e
o B R R AR RS SR 2R > BIEFHRS
ALERE > Foh Bk SR 5 B AD BT RO RSB ©

Wu Hsueh-Jang (1923-2013), courtesy name Tui-Bo, was
born in Yuechi County in Sichuan Province, China. In 1948,
he was teaching in Chiayi High School after graduating from
Hangzhou Art College. Afterwards, he taught in colleges and
universities in Hualien, Yilan, Taipei And Taichung, nurtur-
ing many students. In addition to traditional painting, he cre-
ated modern abstract series to expand the style of traditional
ink painting, returning the artwork to the subject of Eastern
culture, creating a new stage in the history of Chinese ink

painting.

i 2 R Transgressing the Boundaries of Time and Space

Bl B
Waterfall Viewing

REH Wu Hsueh- Jang

AA K 2 Ink on paper

136x 67cm 136x 67cm

1949 1949

[l 7. J7E 5 T A i i Collection of National Museum of History

AR i Ry B FR2S R FIT A o H R SRR H B R P R
B > MWEMHIEAEE R R o R MY FIAPRE £ > BLR T4
ZFRGE o R AW T mLRARRT g £
FHRE o Wi UEREE M G > BB R AW SR
BRULE S Loa S Ay > 2B R Bk B
YN i

This work was painted when Wu Hsueh-Jang was 25 years old.
At that time, Wu wanted to leave and was going to Hualien to
pursue his career. As both Wu and Mr. Chang Ta-Chien were
originally from Sichuan, they had a lot of interaction with each
other. This work is a collaboration between the two of them,
with Chang painting the nobleman at the bottom of the paint-
ing and the artist depicting the scenery. The trees and rocks in
the foreground, which are painted with meticulous brushwork,
are contrasted with the rocks and waterfalls in the background,
which are painted with a combination of light ink and some
heavy ink in between, thus presenting a sense of balance
between tension and relaxation, which is also indicative of the

friendship between the two artists.
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EREE
Full of Joyful Expectations

SRELE Wu Hsueh- Jang

AAK 25 Color ink on paper

172x47.5cm 172x47.5cm

1954 1954

8] 7 B ¥ S Al A L i Collection of National Taiwan
Museum of Fine Arts

SRR KRB BH I > [F] R AR S B
RB G B EHUE > B AR o A%
DRFEMAWILEEMD D > REABTEM -
A SRR BT R > BOBR A O B Lh R
bR o KRG B R AR > WEME > B
RBIR o

While studying at the Hangzhou Academy of Fine
Arts, Wu Hsueh-Jang was exposed to both tradition-
al and modern concepts, laying the foundation for
his future development. With the solid brushwork
skills accumulated over the years, this work adopts a
calligraphic style of Epigraphy to paint the contrast
between the vigor and fullness of the wisteria buds,
and the twining branches of the vines. The use of
both pastel colors and ink, with appropriate weights
and lightness, is particularly appealing.

ﬁ‘ﬁ‘ N [J—I e N y R Wu Hsueh-Jang
I YYD

[ 4

AR /K Bk Color ink on silk
Plum, Bamboo, vt x76em .
Camellia, Munia 1961 1961

FAN WU Private collection

A Ry REGEACE R B PR > BRAMRIRE ~ BEFIA > TR > SACAHNE » BT
M » EFRIPRILVE > WOEROFERMNZER - 6 L—HXS » MEKRROY L > RBE
L BRI 2 TS 5 M AT Rz AR SO 2 BB R AL o

This is one of Wu Hsueh-Jang's early great works after his arrival in Taiwan. In addition to the bal-
anced lines and soft coloring, the plum, bamboo, and birds and flowers are harmonious, and the
atmosphere is elegant and profound, with solid skills in brushwork, which is why it was appreciated
by Pu Xin-Yu (Pu Ru) and inscribed with an endorsement. The pair of munias on the stone, snug-
gling with each other, is a metaphor for the true affection for each other during the harsh winter; the

plum, bamboo and camellia also symbolize the perseverance of the literati and refined scholars.

D
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Two Cranes

REH Wu Hsueh- Jang
AR 2B Ink on paper
90x44cm 90x44cm

1968 1968

SV SEATG A B Collection of National

Taiwan Museum of Fine Arts

REGERBLAK B AE B AR E A > AR biE R
R BRI > A BT RSz (LK E 5 o BRI
5o B R B B LR 2 Ab > B SRR B
IS A NEL SR AT E SR N (HVE S 33
R BIE R ML B8 > I LA ~ W
¥ o ZBLA JEIRBL T RRIE RS ©

Wu Hsueh-Jang's modern water ink paintings have a
variety of orientations, ranging from the simplified
and stylized fowls to geometrically structured land-
scapes. In addition to turning to traditional Epigra-
phy techniques as the basis for experimentation, he
also adopts different mediums such as wax-resist
dyeing and topography, resulting in a diversified
approach. In this painting, the two cranes in simpli-
fied form are outlined in seal script lines, with break-
ing ink, rendering, and clashing powders, presenting

a romantic atmosphere under the moonlight.

LS

/\/\

Human and the Universe

REH Wu Hsueh- Jang
K 25 Color ink on paper
145x94cm 145x94cm

1974 1974

I8 7. Ji: 5 T A i it Collection of National

Museum of History

19504848 » RAMGBLAUALZ B IR > 7k
AR W5 i 3 2 H S o REETE R
bRl S 2% L 3405 o Al B hhdg A 5L
HAAE S T B B R D& TR S > DA E R
SR BB > TEB TR 25 EAE > A
PERE I I e N JE B H R4 5~ LAY MU o

In the 1950s, the trend of modernization of art
became more and more evident, and the ink
painting gradually became more experimental.
Wu Hsueh-Jang taught children's art in Taipei
Woman's Normal School, where the changes
began to take place in his works. He combined
the basic theme of flower and bird paintings with
geometric forms, and added the layout of callig-
raphy and seal-carving to form a brand-new col-
ored ink art style, and this painting reflects the
changes in the cosmological outlook after man-

kind landed on the moon.
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Spring Blossoms and Autumn Moon

REGE Wu Hsueh- Jang

AAK 2 Color ink on paper

52x71cm 52x71cm

1999 1999

[ S JBE 5 17547 i i st Collection of National Museum of History

AR DU RS R B B » 2BMEEBERS FEOF R o
= DL R S AT SR B S E i > SUBEUEYD ~ B > RiBE
Y BREEE > Bk [RAEMBMET > EM2A] sk
B B AR o

With bold lines and dense colors, this work presents a colorful ink
pattern that the artist has experimented with for many years. Vari-
ous abstract symbols or totems of ancient artifacts are used to sym-
bolize plants, animals, everything in the world and the natural
changes, creating a poetic atmosphere and reminiscence of "When
will Spring Blossoms and Autumn Moon ever end? Of past events,

how many were known then?."
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Crabs (1)

SREE Wu Hsueh- Jang
ARG Coloring on paper
67x67cm 67x67cm

1981 1981

SR EYAE K Collection of

National Museum of History

REFRETE s EEARBRE > BaEpeBREy
BB — > BB o ZEF > DT EMRER
FBVERE > BILUANE ~ D dhis ) BRI HREIER
FRetn > BBHRFBIHITRY o WG A B AL
BENER -

Wu Hsueh-Jang is adept at different styles of painting,
including fine brush painting and loose painting. This
painting depicts a group of crabs on a sandy beach that he
drew in his later years, a lively and interesting scene. In
the painting, the crabs are represented with fine brush-
work, supplemented by thin grass and small stones, and
the background is colored with a special technique to
simulate the lapping of the waves and to create a sandy

texture. The painting is both realistic and pictorial.
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Images of Residence

JE B F U R
Lu Yun-Shen, Huang Ou-Po and Chu Fu-Ting

R S R EEEIEE A > WAL E LSS U B EE R DL F R
FRHES (55 RESFEERE o S ARBBEZE » H141930-204 4854
(2T » W R 22 56 S 0 2 L LB o DB AT RSB R IR » H4E F 2 R
B R BB ~ L P L - 2 R o

The painters discussed in this subtopic are Lu Yun-Shen, Huang Ou-Po and Chu Fu-Ting,
all were vital members of Chun Meng Painting Association, and they were important par-
ticipants who promoted the fine arts in Chiayi, “The City of Paintings”. The three of them
traveled to China as part of their official duties in the 1930s and 1940s. They had different
experiences of residing and traveling in China. Therefore, the images of residence in their
paintings are a mixture of peacetime and wartime, island and continental, and other differ-

ent terroirs.
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Lu Yun-Shen

42 (1913-1968) » ARZHEIL » FZRA o Btk E L

» BEURBHEE > 19344 A5 FHEAL © 194248581l

% iR Z2EBEZIL ) BLhE s B BEY

il o AFELS B LW AR ZIRAIRE - NFEKLEE o |

Lu Yun-Shen (1913-1968), the birth name was Long-Chiang,
was born in Chiayi. He once learned painting from Lin
Yu-Shan and joined Chun Meng Painting Association in
1934. In1942, he went to Kawabata Painting School. He
served as an interpreter in Shantou. He moved to Taipei after
the war and served as a teacher in high schools and national
art colleges. He painted with objective realism and full
colors, his works have been selected for Taiwan Fine Arts Ex-
hibition and provincial exhibitions many time. Facing the
post-war controversy over orthodox Chinese painting, he
defended glue painting by studying Chinese and Western

painting theories.

R = Images of Residence
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Formosa Fruits

JHEA Lu Yun-Shen

MARBF Glue paint on paper

56x76cm 56x76cm

1948 1948

JiE 5h A0 S A W Collection of Mr. Lu Hong-Zhong

AR > AEE > HEE > BUEZRSE » & hikgel
T B b a1 O B A o JE R A HE R K S SBR[ JEA%
Bk > ERRE ~ A IR H 3BT M > RS i > SR
RADII SRS I O AP L4541 o

This painting features fruits such as pineapple, sugar cane, sugar
apple and lychee, all of which best represent the local climate of
the southern region. Lu Yun-Shen is adept at different styles of
ink and gouache, with precise figurative shapes, vivid colors, and
clear subject matter, through which he highlights the distinctive

local characteristics of the early post-war period.
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Clear Light in Mountains

3

HESE Lu Yun-Shen

ARAIK 25 Ink on paper

65x90cm 65x90cm

1953 1953

I IS SRR Collection of Mr. Lu Hong-Zhong

ARARHE R R B R s > TE A Sern HBERTR > JEAR L
HIREF 178 2 i S B B 7 A 4R o 6 vl o 0 s 5 S B
PR Rz Tl > L DU e vk 6 AR A E e
R E T AR o BhlE 2 i 5B AR HE P g
Mo EREIMELES S HERERYERE

In this painting, using ink to depict the night scene, and
beneath the illumination of the high moon, the continu-
ous mountains emerge from the clouds and appear more
mysterious and majestic. The mountains in the painting
are presumed to be the Jade Mountain range that can be
seen in Chiayi, and underneath, a dense sea of clouds is
depicted using a haloing technique, with the clouds and
mists in the mountains echoing each other. This painting
was made by Lu Yun-Shen when he taught at the Blessed
Imelda's School, and was given to Lin Yu-Shan as a souve-
nir, but was finally returned to its original owner thirty

years later.

)
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Oxcart

HEL Lu Yun-Shen

AARNBF Glue paint on paper

44x45cm 44x45cm

#71934-1936 CA.1934-1936

JE BL S5 A WU Collection of Mr. Lu Hong-Zhong

N VG ISR 7 oA TR (g - VRN 16128 ASR A
1R By BIGBUR Ry ko At H s 2= A R 2 g [28 AR
Jolnl B RO ] o kOB T AE > MK B EA
Hb 5 it > Fh (] S MR 500 B U EE 2 RO SR R R 0 A
B R A B S W A ) B R R o

The composition of this work is clearly defined, and the
colors are vibrant without being too gaudy. The white land-
mark in the distance of the painting is the "Fourth Northern
Tropic Monument," newly constructed by the Japanese gov-
ernment to commemorate the opening of the entire longitu-
dinal railroad route. The monument, the oxcart, and the
Acacia tree featured in the foreground of the painting reflect
the artist's recognition of his hometown Chiayi, while the
oxcart symbolizes the Taiwanese or the artist's attitude of

self-compassion towards the fate of the times.
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Fishing, Woodcutting, Farming,
Reading and Enjoying the Peace

HEA Lu Yun-Shen

BB Glue paint on silk

84.6x173cm 84.6x173cm

1967 1967

JEBh S8 e A WOk Collection of Mr. Lu Hong-Zhong

AREREEELEPFER > SRR EZICEFHE il
[ > 332 A S HEE B A B Zent > IR1967 4R 4 358
o MR Bk B B R A ) I B AEIEET >
DL THaMEpraE g R ] Zapd >ty A RS ILAT »
MR A o

This painting is a masterpiece of Lu Yun-Shen's life, com-
missioned by the Roman church Dominican Sisters Con-
vent and completed in 1967 during his mid-career at
Blessed Imelda's School in Taipei. The artist used a com-
bination of ink and gouache techniques, and based on the
solid foundation of sketching, he named the painting
"Fishing, Woodcutting, Farming, Reading and Enjoying
the Peace" as a metaphor for a peaceful world in which

the people live in harmony and contentment.
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Mandarin Ducks

HEEA Lu Yun-Shen

HARB R Glue paint on paper
54.5x65cm 54.5x65cm

SERAEE Date Unknown

(B8] 7 B Y S Al A L Collection of National Taiwan

Museum of Fine Arts

=PRI O LB ERE AT R —XEE
MFRER o |EREBL LM > F|ESTAH— Fr v
TR G2 BN o T RURB R LAE AT
o RBURTR 2 W LRI IR IR

The theme of the painting is a family of mandarin ducks
perched on rocks near the lake, symbolizing the meaning of
family reunion and bonding. The artist's technique is sophis-
ticated, and the painting is unified by a palette of muted deep
colors, which renders silence and serenity. The background is
colored with light ink and left white to express the playfulness

of the change in space and its layers.

+/
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19664F i E A Z AR 19534F A (FELHRIER)
Lu Yun-Shen’s family portrait in 1966. Lu Yun-Shen’s “Resume of Blessed

Imelda's School” in 1953.

15x11cm 15x11cm
1966 1966 25x36cm 25x36¢cm

8
Ji& 5A S A4 WO Collection of Mr. Lu Hong-Zhong #I19534F CA.1953

JEBh S8 S A WO Collection of Mr. Lu Hong-Zhong
19664 > EEAETMAI o PR BRAFH )
N T e B B0 L (EBUR IR £ T 1B » S S5
PN BFEELE S W B IE o B TAE o RBREEREFZIR19534F » KREE IR G A

ZEAAERR B2 GBE MR SERSRERE > I A R
BT ER ~ FiEERRE > BURH BB o MM
o BRI EAM R (DA (EYoRHRE) ~ (Bhs
FEAEE) AU R fE AACEEAE > BUR MG E R BT 2L T
B > HAGEEY A EIE R AR > AR EAE R
PR BpBe B AEERA: i B Y B4 BLER o

In 1966, Lu Yun-Shen’s family took a group photo. In
the front row, from left, are his wife Li Hui-Lan and Lu
Yun-Shen; in the back row, from left, are the third
daughter Lu Mei-Man, the eldest daughter Lu Jia-Ying,
the eldest son Lu Hong-Zhong, and the second daugh-

ter Lu Rui-Ying.
After Lu Yun-Shen moved north from Chiayi, he worked as an

art teacher at Blessed Imelda's School. This resume was writ-
ten in 1953. His educational experience indicates that he
attended the Chiayi Pot Fairy Flower Orchard Training Asso-
ciation to study rhyme and language courses, and graduated
from the Southern Country Traditional Chinese Painting
Research Institute and Chun Meng Painting Academy, which
explains his painting experience. In the works column, “Plant
Category Wall Chart and Animal Category Wall Chart”
co-painted by him and Lin Yu-Shan are listed as personal rep-
resentative works, which shows the diversified investment in
art education at this time. The depictions of animals and
plants are not only vivid in shape, but also colorful. It is

bright, which can arouse students' interest in learning.
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SRR

EEARFR FESLBEABEES
“Establish the Concept of Modern
Chinese Painting” published by Lu Yun-Shen.

25x21xcm 25x21xcm
1957 1957
JE B S8 A WO Collection of Mr. Lu Hong-Zhong

195048 HRAEHE [ ESRBEERF] W5 i
G ST HARE R B 2 L T R > AP RANEI B
WREZ RO B Sr o B 2R R M FPE > ML
PR ZEES NIBBPEHR ~ 30T DU » ARSCFI31957
ERME > HREARET R PTRE > el [BED
gl > [MEREEE] ~ [ORE] = KddE  HH
LGSR & R RV W TG e S

In the 1950s, a conflict arose within the provincial exhibi-
tion over the "controversy over orthodox Chinese paint-
ing." Commentators once discussed the differences
between the pros and cons of Japanese painting and Chi-
nese painting, but this unexpectedly triggered antagonism
between ethnic groups. At that time, Taiwanese Oriental
painters were heavily criticized, Lin Yu-Shan, Lu Yun-Shen
and others refuted it through discussions and writing arti-
cles. This article was published in the 1957 Art Festival. It
was an expansion and collection of the latter's subsequent
opinions, proposing three major topics that "the definition

" "attitude of painting" and "color

of Chinese painting,
Issues" which analyzes the current situation, potential
problems and improvement plans of the Chinese painting

circle at that time.

SRR

JiE A O BE A R S R R B [ M B IR
Lu Yun-Shen took a photo with his colleagues
when he was serving as a military police

interpreter in Shantou.

9x12.5cm 9x12.5cm

1942-1945 1942-1945

A 52 58 2 et Collection of Mr. Lin Po-Ting

KI190424E 19454/ » JEEA: (K1) RULBEEFHARE
TR EREFEEAR » FHEMEILE S - I EREK
BHERBMERREE > ETFZEHREERAEREE

From about 1942 to 1945, Lu Yun-Shen (1st from the right )
took a group photo with his colleagues when he served as a
Japanese military police interpreter in Shantou and sent it to
Lin Yu-Shan as a souvenir. After the war, he was imprisoned
due to the change of power. His wife, Li Hui-Lan, managed to

rescue him before he was released and returned to Taiwan.
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19514F MR 1l > AR

(Y 2> FHEhE )

“Plant Category Wall Chart” painted

by Lin Yu-Shan and Lu Yun-Shen in 1951.

64.2cmx77.3cm 64.2cmx77.3cm
1951 1951
TR e e 4 Wk Collection of Mr. Guo Shuang-Fu

19534 MR R 1 ~ JHE A4 4

CEh My - b e )

“Animal Category Wall Chart” painted by
Lin Yu-Shan and Lu Yun-Shen in 1953.

64.2cmx77.3cm 64.2cmx77.3cm
1953 1953
TR E e 4 WUk Collection of Mr. Guo Shuang-Fu

2 A AT 2195346 JB B SR 0 » HLM BB L1051457 3 [ 25
BEHEE] BT W BANEA] (WA RHEE) K1953424
845 (BB > R R LA R
s VR R RO D TR 5 S AR 2 5 5 > B
90 2 R LR o

Lu Yun-Shen's resume of 1953 shows that when he served at Blessed
Imelda's School, his representative works are the “Plant Category Wall
Chart” for junior high schools and primary schools issued by "Taiwan Pro-
vincial Education Association" in July,1951 and the “Animal Category Wall
Chart” in February ,1953. These wall charts were drawn in collaboration
with Lin Yu-Shan as an auxiliary teaching material for natural science in
junior high schools and primary schools. It reflects the two people’s expe-

rience as artists in participating in education promotion in a special era.

e
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Huang Ou-Po

R (1917-2003) » ARZ TR > 238 A o [ AMAEI
BB K 3 BINEAER E B a2 E JbaE, > 19374
A i B 0 194348 b B ML - iR &2ag
JaEdb » BUDIRRATE B R BE K o UB R EY 4
REERMAN » KaESCES O B EMHEPRE
TR LER -

Huang Ou-Po (1917-2003), whose birth name was Kuan-He,
was born in Chiayi. He studied Chinese studies and poetry
from Lin Zhi-Qing and participated in the Huxianhua Or-
chard Training Association to learn Beijing dialect. In 1937,
he entered Kawabata Painting School to study painting and
went to Yangzhou in 1943 to work as an interpreter. After
the war, he returned to Taiwan and moved to Taipei, where
he devoted himself to art activities and education promo-
tion. He was good at using glue and ink to describe Taiwan's
scenery and people, combined with poems and inscriptions,
and his humorous paintings are full of philosophical

thoughts and meanings.
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Wood Horse in the Air

T Huang Ou-Po

MAB R Glue paint on paper

117x84.5cm 117x84.5cm

1950 1950

R AT B B jL Collection of Chanliu Art Museum

B B YA A P B L R R AR B RO BB IR R R > PR
N B B AR IR > SR ERE TAER D o &R
MRS PR R AR > 22N 22 M R BUE L S ARE
M > TR BA R IR B b > W SR 3 38 R I AR
ARV B3l 5 2 3 o

Huang Ou-Po depicts an interesting scene of transportation of
logs deep in the mountains of Alishan, where the trees are big
while the people are small, with a special framing and perspec-
tive to reveal the risks of the work in the high mountains and
dense clouds. The artist has placed the sacred trees in the left
half of the painting, leaving the right side free to show the dis-
tant mountains and logging transportation roads, creating an
interesting but strong contrast and highlighting the abundant

forest resources and local industries in Chiayi.

45



BB T 252 Painted Identity of a Homeland” ~ 2R 3 [mdgef Of Residence

2 H
Beautiful Day

il 3/} Huang Ou-Po
BMABF Glue paint on paper
37.5x 54.5cm 37.5x 54.5cm

1956 1956

B~ 2= v R AEHIE  Collection of National Taiwan Museum of Fine Arts

RGN B Z2EEERZHE > #5558 RIREEK
WEERER  AmEZ0PEEARE—  c FHTH
FE o~ TR~ W~ GG E A R JOE R A R
B> )38 p R R > FELLZEEE L R SR P B A 2 R
B o

This work depicts the daily life of farming families in Wufeng,
Taiwan, and portrays the local aboriginal people drying corn,
which is one of Huang's most important masterpieces in the
early post-war period. The thatched cottage, the corn, the
praying mantis, and the bean flower are all in different colors
and shapes, creating a sense of playfulness and highlighting
the simplicity of the daily life of the mountain dwellers.

+O
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Reminiscing about Yangzhou

g i Huang Ou-Po

AAG Coloring on paper

68.8x133.3cm 68.8x133.3cm

1980 1980

TV LA 8 S5 Collection of Chanliu Art Museum

AAE R I B~ P i A 2 o I ] AR e i A o
L WA SR A o By fib DR L R )52 Bl B B Sl e B
G Z AARBONEEH B b > EFELEEEE - &5
HEAELI S T A D EMESR > SCekPT AT > ARIE %
P RS > FEARIREE > EIR W R AL SRS A o

This lively composition with elegant colors is a reminiscence
of the time when Huang Ou-Po went to Yangzhou, China, as a
young man. Having a profound knowledge of Chinese litera-
ture and Mandarin, he was recruited by the Japanese govern-
ment to serve as an army interpreter for the military police in
Yangzhou. He left behind a plethora of paintings and poems
to record what he saw and heard during his stay. This painting
depicts the scenery of the West Lake in winter, with its sparse
flowers and trees, along with the White Pagoda and the Five
Pavilions Bridge, which are both famous attractions that can

be seen from afar.

;7
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Stay on Duty

1 Huang Ou-Po
BABF Glue paint on paper
114x113cm 114x113cm

1956 1956

FRWSLEMEYE  Collection of Chiayi Art Museum

AR R B RET GRS > 1EH UMW AR
FEIE > WAgE K (ZFE4H23 > 24 HERIFBRAERE) B
Btk LAESE T ARG  BRESECEREZS
50 SO N BB A RE DL B RO gy D 2 el o

This painting was awarded the Education Council President's
Prize at the 11th Provincial Art Exhibition. The artist's elevat-
ed composition depicts the scene of five telecommunication
workers climbing up a pole to restore their home after the
typhoon (Typhoon Sailorma struck Taiwan on April 23rd and
24th of that year), showing the spirit of the people's diligent

efforts to protect their homes with solidarity and cooperation.

AS
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Unite on a Boat

gy e Huang Ou-Po
ASBF Glue paint on paper
58.3x77.5cm 58.3x77.5cm

1981 1981

7B A A Collection of National
Taiwan Museum of Fine Arts

AR B T 1 AR ) R > AR 19 8145 B i It JEL AR B A= B
A REBUORE R > RREBABE » ARFBER
Fi > AMhae & DEERE ~ FIRIEE MR o fEEFE I —
75 T i AR R S S > 55— T R W e R s o

According to the inscription on the painting, this work
describes that after the flooding caused by Typhoon Murray
in 1981, the people in the south suffered heavy losses and
were displaced from their homes, but they still managed to
cooperate in restoring their homes and overcoming the
catastrophe. On the one hand, the artist uses this work as a
historical testimony, and on the other hand, he appeals to the

residents to be united.
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“Ou-Po Jade Collection” by Huang Ou-Po.

18.5x23cm 18.5x23cm
1936-1947 1936-1947
RS S A WU Collection of Mr. Huang Cheng-Zhi

(BB UE EAER) & » HA sk B #H 19364 %
1947 4F A 55 SCAIME o &+ Jupikt HE 2 B
W N F P ESGMNIBETERESEEREZ
B K o

The first volume of “Ou-Po Jade Collection,” it collects
Huang Ou-Po's poetry from 1936 to 1947. It includes
poems and essays on important events such as study-
ing in Japan at the age of 19, getting married, and serv-
ing as an interpreter due to the war in Yangzhou,
China.

SRR

G (2l {8 R )
Huang Ou-Po’s “Art Talk.”

24.5%26.5 cm 24.5x%26.5 cm
19604E1%; 1960s
R GE S A WO Collection of Mr. Huang Cheng-Zhi

BB 19404F B B B 2 1% > BRI (R RER
HUEAMGERET A > T AT R R B A o IR B > 1967
SR B S B R SE TRHMES ) SN BRI EFR R > BiR
B (EREHL) dhR o> W RERE®R
GofUEaT RSB E R R B IE) ~ TR F hhse g 4
Wragat) FXEH R AF S s B > 3L
[2l58 Rk r4g o

After Huang Ou-Po graduated from Tokyo Kawabata School
of Painting in 1940, he worked for a short period at a Tokyo
art design company, where he made full use of his artistic
skills and talents. After returning to Taiwan, he joined the Art
and Engineering Department of the National Art College in
1967 to teach. Based on teaching and promotion needs, he
compiled and published "Pattern Dictionary and successively
published "Commercial Advertising Design, ""The Feeling of
Modern Design and Adaptation to the Times," How Think-
ing can produce new designs" and other articles, and then var-
ious representative articles were compiled into a volume
named" Art Talk."

OO
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B G P B R st AR B B A
Black-and-white photo of Huang Ou-Po’s
Chinese landscape painting.

20x29.5 cm 20x29.5 cm
#19504-A%, CA. 1950s
wRGE WU Collection of Mr. Huang Cheng-Zhi

H RV 19434E E1946EE TGN IE T B S E
IRF o i BLE Hb SC N 280 o M2 8k > TWRE 4 > 5T
B4 045 B8 SR © 19504EA% » [ AE A5 DL b ] il 5
ForB 2 > LAZEACAR ©

When Huang Ou-Po served as an interpreter in Yang-
zhou of China from 1943 to 1946, he often interacted
with local literati. In his spare time, he sketched every-
where and recorded the scenic spots in various places.
In the 1950s, he successively created works with Chi-

nese landscape themes as a commemoration.
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Chu Fu-Ting

KRiES (1904 -1977) > REARIE » FFEA o RRER >
FHiE o BEARERILAREREEE > ZRARE  FEREE
#P 0 19354F kb Bl gR DA FBOL > T ~ B3 > BRbL >
MRS E > BEZE m%%%kéiw%%ﬂﬁmﬁo
W 4R B 37 4 5 S B B o SR ER B DUAT B RN A Bk

JON ©

Chu Fu-Ting (1904-1977), was born in Chiayi and his birth
name was Mu-Tong. He specialized in Chinese poetry, callig-
raphy and painting, and founded Chun Meng Painting Asso-
ciation with Lin Yu-Shan. He has been selected for the Orien-
tal Painting Department of Taiwan Fine Arts Exhibition
many times. In 1935, he went on a painting tour to Suzhou
and Hangzhou in China, and sketched in Xiamen, Shanghai,
Suhang and Nanjing. His painting style gradually changed to
a creative style of ink and pastel colors. In his later years, he

established Chun Yang Tang Traditional Chinese Medicine

Clinic, which was dedicated to saving people.
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Flowers and Birds

RS Chu Fu-Ting

AR Coloring on paper
138x33cm 138x33cm

1935 1935

O T 5 A ek Collection of Mr. Chi Ya-Po

Rt AR O RS E AR > ME R BB N A

GRMEILTEE > BOOREEDREE LR OBSE o A
fELLA LS AT BIBIRREGH R0 > RBWEH
=R > BB FAER > A KA B A
B> EBLHREIAE B ER R

Chu Fu-Ting devoted himself to poetry, calligraphy, and ink
painting in his early years. He was instructed by Lin Yu-San at
the Chun Meng Painting Association and devoted himself to
the study of southern landscape painting and life drawing of
flowers and birds. In this painting, the magpie on the rock is
featured as the theme, and the layers of plumes and rock for-
mations are expressed through the use of appropriate shades
of ink. The painting is accompanied by a variety of flowers and
trees, and there is a large amount of white space to balance the

structure, creating a sparse and coherent effect overall.
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The Maha Prajna Paramita
Heart Sutra

Fifis Chu Fu-Ting
MAEE Calligraphy on paper
118.5x46.5cm 118.5x46.5cm
FAAFE Date Unknown

PRGN ST 7 Collection of Miss Chu Kan-Ju

SEEE > REILEFEEE L [
R ] o HREE o BF 2 MIIbR YK
KRG ERTHE > ETEEH RME O
BY ITERYG > WEEE ERAFELRFNE
LS o
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Chu Fu-Ting is adept at both calligraphy and ink
painting, and Lin Yu-San once praised his calligraphy
as "rhythmic, captivated, and quite sophisticated,"
which is most affirming. In his later years, he often
showily displayed his own calligraphy in the style of
Mi Fu, one of the four great masters of the Northern
Song Dynasty, but this work, "The Heart Sutra," is a
smooth, flowing piece that reflects the reverence and

serenity of the hand that is writing the sutra.

Enﬁﬂv\ n:f/j

Li Bai's Poem: Pavilion of
X1ie Gong

K= Chu Fu-Ting

AARE Calligraphy on paper
99x29.2cmx2 99x29.2cmx2

1974 1974

2R R AW Collection of Mr. Lee Huo-Yen

RigfEm BFEA LT HES GaF) Sy
o B EHMEAEA ~ YRS R AE -
R S TR S A SRR » R R R R

RIEF RN # > I B E RO iy
ETAFE

This work is excerpted from the second couplet
of Li Bai's pentasyllabic regulated verse " The
Pavilion of Xie Gong," a sentimental piece of
writing in which he is bidding farewell to a friend
and reminiscing about the memories of the past.
Chu Fu-Ting has taken this couplet describing
the beautiful scenery of spring and autumn and
transformed the original melancholic meaning
of the verse into an optimistic one, which is in
keeping with his intention to be restrained and

free-flowing.
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People Coming to Autumn Waters

AR 5 Chu Fu-Ting

ARG Coloring on paper

33.4x27cm 33.4x27cm

1940 1940

SRAAN /N BH U Collection of Miss Chu Kan-Ju

K EIR1940F R BWIN D HE B E » DIFRHREEIE
BhE o HBRMAME SR ARERE > ABSE EEk
P DAY H R R AIE B B > Rk S/ ah 0 EH DU
WA BB BTN o AR B H BB S E 2 1%
AR > LRI EE > FEHZRY
AT 2BVBR A AR EL o

After 1940, Chu Fu-Ting gradually reduced his participation
in painting associations, focusing mainly on the Chun Meng
Painting Association. His gouache paintings were selected
numerous times for the Taiwan Art Exhibition, but they are
now all lost. In his everyday life, he created poems, calligraphy
and ink paintings for his own amusement, especially ink draw-
ings, which were mainly used as souvenirs for his friends and
relatives, or to express his sentiments in painting. This paint-
ing was completed after a trip to China to study Chinese paint-
ing. It depicts the scene of a nobleman and his servant enjoy-
ing a promenade in the cool autumn weather, creating a

unique and elegant atmosphere in a somber setting.
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I B
Boating at Night Alone

R Chu Fu-Ting

ARG Coloring on paper

33x27cm 33x27cm

1940 1940

R 2 o Collection of Ms. Chu Pei-Lan

KE A RAENEAIE > 2MEEEES > BOORMA A Y
O 2i5 A2 © 193545 7 > RIGHTERRM ~ BUIH — 75 i
J& > BRI Bl o AR ] Rk ig A ge kA o DAk > R
SEAt/k 8 (LY BN A0] 3

Chu Fu-Ting enjoyed creating paintings since his early years
and participated in the Chun Meng Painting Association to
pursue his artistic career. In May 1935, Chu traveled to
Suzhou and Hangzhou to study Chinese paintings. This
painting shows the results of his research at that time, featur-
ing landscapes and an isolated boat, conveying the secluded

atmosphere of literati paintings.
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Zhen Ming, Han Ching-Lien and Chiang Ching-Jung

BLTE ~ RYE BREELUK S AR R B h BN A1 0 RAFECE T RIBEREAAR ~ EEHM R
s > B R > B 3R R LR M O MR B B AR o BEAh » = KNE A
AR RFIRZ S » BEATHE ~ s B IES ~ RBIE > B HA G R AR
FHAE A S B HEREE o

Although Zhen Ming, Han Ching-Lien and Chiang Ching-Jung were from different prov-
inces of China, their experience of learning art and their period in Taiwan were different;
however, they created connections and interactions with Chiayi through traveling or living
here. In addition, although their ink paintings are of different types and styles, they are of
great significance in reviving traditions from various places in Taiwan during the era of the

Republic of China.
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Zhen Ming

B (1909-2004) » FFE= {WILHEE A © 19364 Adb
SPRASE B HE LG B BE R R 0 BRI ER R ER Y © 1949
FEPEFEBORE > 1959 AL BN 37 FE MG o Bt 7Kk 22 5 1 iR,
BAAbr9E b > HAGLAICAZE B » ok > BlE TR
R EH FEINF » B Hag BioRs o B A SCEAE o

Zhen Ming (1909-2004), was born in Boye County in Hebei
Province,China. His courtesy name was Fung-Sa. He entered
the Department of Chinese Painting of Peking Private Jing-
hua Art College in 1936, and learned from Wu Xi-Zeng of the
Beijing-Tianjin painting style. Zhen Ming came to Taiwan
with the army in 1949 and taught at Chiayi Normal Universi-
ty in 1959. After the war, ink painting faced the test of mod-
ernization. However, he still relied on literati painting, stud-
ied ancient methods, integrated the strengths of several
painters, and wrote books to maintain the classical artistic

spirit and humanistic value.

XA A Tjpical Culture

i EISTL TN
Landscape after Guo Xi

B Zhen Ming

A Coloring on paper

56.2X26.6cm 56.2 X26.6cm

196044 1960s

3 3 11 37 A B B Collection of Chiayi Art Museum

BIE B 19594 R 52 S A & > JfEE R Alg H e o Lk
A ZFE IR B R K > F RoTHICAFTR > BERER - B
B — M o ARMEAG BB G (FBER) FERF > A MHBE)T
B~ EEEA > PEMES TR > oA [
2o b BB R B R o il 3 LR o AR A R
1> BN E R RIE R K BB A BB R o

Zhen Ming has been teaching art at Chiayi Normal University
since 1959. His landscape ink painting style is strongly influ-
enced by the styles of Li Cheng and Guo Xi, alongside the lite-
rati styles of the Yuan and Ming periods, to form a distinctive
style of his own. This painting is modeled on the brushwork of
Guo Heyang (Guo Xi), with typical elements such as
crab-clawed trees, clustered rocks and a wide composition
which, together with the Yuan style of "a river separating two
shores, "makes the painting particularly vast and esoteric. The
inscription on the painting indicates that it was painted during
the Chiayi Normal University period, an important achieve-
ment in the creation and promotion of ink and wash painting at
that time.
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Wh R VR

Sisters’ Ponds

B Zhen Ming

ARG Coloring on paper

38.5 X 44cm 38.5 X 44cm

1974 1974

LI AN ERE Collection of Miss Zhen Yi-Lei

ARAE AR U ST # 1L KBk Bl R A R BT ok > 2B EE
T 2 AR B TR BRIV IE ST Ah > 3 P8 SRIE b 5 B A FHRY
T EATBAL RO B o = A iad By B il 42 B 3 AT Y
ZAEwEE > DL TS ] Rl 0 B8 [ER] HRE
[ {55 7 4R 0 R 5% 38 4% s P RO R B A S BB
BB 2o B T 8B o

This painting is a combination of traditional landscape tech-
niques using light crimson shading and the experience of
life-drawing, which shows that Zhen Ming not only revived
the orthodoxy of the Beijing-Tianjin style of ink painting in
Taiwan, but also adopted the method of incorporating local
scenery into his paintings as an experiment in modernization.
The painting depicts the two lakes of Alishan's famous Sisters'
Lake, with the "Acacia Pavilion" as the centerpiece, and recalls
the general imagery of his early visits to Chiayi's scenic spots
through the "memory depicting, "linking ancient paintings

with the reality, which is quite unique and intriguing.
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Alishan Ancient Cypresses

LIS Zhen Ming

ARG Coloring on paper
67.5x69.2cm 67.5x69.2cm

1973 1973

RS EMAEYE  Collection of Chiayi Art Museum

BEE R s W > REE R AERRNTE > FrhE
BREN LRI RS &S > AR B ILH) o R E
A A BICBERI S AT R > IRIE [WE] Bl [
182 Fare FER B iy > 23LH MR =T 2 MR
PR BE R TE |

When Zhen Ming settled in Chiayi, he was influenced by the
style of life-drawing at that time, combining traditional Chi-
nese painting techniques with local landscapes, and this paint-
ing is one of the examples. According to the inscription, this
painting was completed after he left Chiayi Normal University.
Based on the method of "memory depicting. " Zhen recalled
his visit to Alishan many years ago, where he expressed his
admiration and nostalgia for the sacred trees of more than

3,000 years of age!
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Bamboo and Rock

LIS Zhen Ming

AR 25 Ink on paper

44x69cm 44x69cm

1975 1975

B 13 % e A WOk Collection of Mr. Liu Cheng-Hong

PR R A DA IR R (LR A Rl 1R B R R > R A 2
AU SRAT > FEDUE B R A AR o ST HBURAER > WATR & uh
o BN SEE—E > S B SR > R B B > SREESC
AR B EE AT o AR MR B0 4 > e RHEA > e
BB A Y > R B IR A HERB SR -

Even though Zhen Ming's style is largely based on the styles of Li Cheng
and Guo Xi as its focus of creation and teaching, he occasionally makes ink
bamboo paintings at the invitation of his friends to amuse himself and to
keep in touch with them. Ink bamboo originated in the Northern Song
Dynasty, popular in the Jin and Yuan dynasties, belonging to the literati ink
painting category, often paired with stones, resulting in the composition of
bamboo and stone, highlighting the determination and spirits of literati.
This painting depicts a few bamboo sprouts leaning against rocks, and in
the breeze and drizzle, the bamboo trunks and branches sway, displaying a

gentle and elegant aesthetic.
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B Lt
Flowing Springs

B Zhen Ming

AA G Coloring on paper
60x30cm 60x30cm

1978 1978

FAN WU Private collection

BRI S b RO BT AT B e > A AR <5 3 0 R Y
REVT o e R R EIRME L T g
HIRFEEE O EZEA > 1Eah 283347510
K E R AE HL G o ARMEREE MR (B &
) 2275 %R > KA v Rk > WHEER
%N E A~ PRI 1L DL R il 37 R O s R 1 2=
NG ERBRAEAR o

Zhen Ming graduated from the Beijing Jinghua Acad-
emy of Fine Arts under the lineage of Wu Jing-Ting
of Jincheng style. He is a direct disciple of the Bei-
jing-Tianjin Style of Painting during the Republic of
China era, and an important descendant that pro-
motes this style of painting to Taiwan, his works
present the classic features of the northern landscape
painting tradition of Li Cheng and Guo Xi. The com-
position of this work resembles the left part of Guo
Xi's "Early Spring," combining light and green shad-
ing technique and featuring versatile rocks, distant
mountains, as well as winding streams and waterfalls

and pavilions, making for an entertaining scene.

FAH i =
Pine Stream with
Flowing Spring

LIS Zhen Ming

ARG Coloring on paper

121.5x58.5cm 121.5x58.5cm

FERAFE (1978L470) Date Unknown (Before1978)

3 38 11 37 A B B Collection of Chiayi Art Museum

R ~ IR T ER > HEP > ERARENE
B3R > 52 Bl LoRE A R R B BRR o BLEaHT Il b4
BRSCAELTE » AR R AR FE R PR > Thak (530
WEE] BREZFERIRZSE > SR EHILELFZEHE
B > SERAEE B SUE E R AY B SRR o

The Li and Guo styles of painting, epitomized by Li Cheng and
Guo Xi of the Northern Song Dynasty, and the Dong Ju styles of
painting, epitomized by Dong Yuan and Ju Ran, are two of the
most important traditions in Chinese landscape painting. Zhen
Ming studied and familiarized himself with the techniques of lite-
rati ink paintings of different dynasties, and this painting was made
during his early years in Chiayi. The inscription of the painting,
"Imitating Guo Heyang (Guo Xi)'s brushwork, "shows his influ-
ence from the Li and Guo styles, with the double pines, the peaks
of the cloud-topped mountains, and the thatched pavilion with the
grassy hut as its features, highlighting the historical origin of the
Beijing-Tianjin style of paintings to which Zhen Ming belonged.
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Looking for Inspiration Beside

Mountain Stream

B Zhen Ming

AR Coloring on paper

107.5x4-6cm 107.5x46cm

1983 1983

RV B B Collection of Chanliu Art Museum

ARAERAARTTHEM LR EEE > REZERE > REYY
R AETERIR ~ BEERAWFIR > BEINGR o HRa S
SR > AR E bR > FRER > SedRou N ERBE L A B
ax > 2B R UROTE RS > B R B e 3mSR YR
B B ORAE Y R S R o

This painting employs the composition of Song Yuan Ming mon-
umental landscape painting, with a majestic and dramatic mo-
mentum, outlined with ink, and only lightly colored in the trees,
cliffs, and figures. The trees and rocks are vividly modeled from
Li Cheng and Guo Xi of the Northern Song Dynasty, and the ink
and texturing brushwork of the Yuan Dynasty and the light crim-
son coloring of the Ming Dynasty are also adopted, presenting a
comprehensive retro style and demonstrating the historical char-
acteristics of the Beijing-Tianjin style of painting that empha-
sized the preservation of the national essence in the R.O.C.

period.
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B (ks —5)
Zhen Ming’s “Landscape Painting

Album vol. 1.”

19x26.5cm 19x26.5cm
1961 1961
P8 28 5 AR WOk Collection of Mr. Zhen Xi Jung

BEBS 19594 IS 57 36 Fill 45 B2 M4 A1 SR 4lg LRl > 7 B
WAgH EMHEBE > Witk19614F B4R (LK EME
—4R) VR o ZEM GRS > fedieg
SRR ERE LS A BF o

Zhen Ming became an art teacher at Chiayi Normal
School in 1959. There were no art textbooks at that
time, so he compiled “Landscape Painting Album vol.
1”7 as teaching material in 1961. This book combines
theory and works to provide students with a reference
for learning landscape painting techniques and copy-

ing ancient works.

SRR

LIRCAUINES: ¢ Y
Zhen Ming’s “Zhen Ming
Painting Collection.”

19x26.5cm 19x26.5cm
1969 1969
P8 25 5 AR WOk Collection of Mr. Zhen Xi-Jung

BER19694F i (EEHESR) > AR (lk#E
M —4) » Hi§lRKERZEA MG TR IR 2
P9 50 5 88 BT Wi il 2 2519 6 9 4R 1 Al AR A 1L 2K

= DB R R AN o

Zhen Ming published “Zhen Ming Painting Collec-
tion” in 1969, which is different from “Landscape
Painting Album vol. 1” in that it clearly categorizes the
basic painting techniques of landscape painting. The
works collected in the album are all landscape paint-
ings created before 1969 for students to imitate and

learn.
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Zhen Ming’s “Chinese Painting Series.”

20.5x15cm 20.5x15cm
1969 1969
550D 28 /N BH WU Collection of Miss Zhen Li-Yin

BIEIR19694F iR (46 53 i) ’é%ﬁ*:$$
o S > R A B BB A
5 T G 22 o SR 1 3 b I A =R e AR %ﬁa«ﬁ?@liﬁi
BRI E S AT AN ~ TRIEIBD 3 -

Zhen Ming published the “Chinese Painting Series” in
1969, which gathered the essence of two thousand
years of Chinese painting theory and compiled incisive
discussions on Chinese painting by sages and famous
masters from past dynasties. Through this, we can
summarize, explore and elucidate the spiritual ideals,
conceptual connotations, formal techniques and other

characteristics of Chinese painting.

ST
1973@12)% ISHEE =T HEEL
REEFM OE 5%

Zhen Ming’s third son, Zhen Hui-Tai,
took a photo at the entrance of Lingyun
Gallery on December 15, 1973.

9x12.5cm 9x12.5cm
1973 1973
B3R Pk Ay /)N LB Collection of Miss Zhen Hao-Lun

19734F12 A B VAR 22 db v w1l Jb i 62 55 35 i SR AT

[EERER | > RHEESREES > THEESERE
R RZERREMEE - WRAE=THEGER
ERMMIOER

In December 1973, Zhen Ming held "Zhen Ming Chi-
nese Painting Exhibition" at the Lingyun Gallery on
Zhongshan North Road in Taipei City. More than a
hundred works were displayed. It was his first
large-scale solo exhibition after moving to Jingmei in
Taipei. This photo shows the third son, Zhen Hui-Tai,
at the entrance of Lingyun Gallery.

O+
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Zhen Xi-Jung’s handwritten notes from
Zhen Ming’s art class during his time at

Chiayi Normal College.

22x30cm 22x30cm

1971-1972 1971-1972

a7 504 WO Collection of Mr. Zhen Xi Jung

WP ILO7 1 I BT > SR IOHA -
SESERY © il T B TUBI H 2 1 2 5 4
A P EETHE  R E o PE
OB ~ 10k FATH: ~ b4 g H

i AR o

Zeng Xi-Jung studied at Chiayi Normal College in 1971,
and Zhen Ming was his tutor and taught fine arts. He
had not only purchased a picture album published by
Zhen Ming as a study model, but also took notes in
detail on the key points of Zhen Ming's lectures. The
content includes the painter's artistic practice, tech-
niques of landscape painting, painting theories of vari-
ous Chinese dynasties, appreciation of works and so

on.

SRR

B (RS
Zhen Ming’s “Wang Wei Poetry.”

39.3x48cm 39.3x48cm

1978 1978

FH WS BT IS Collection of Chiayi Art Museum
YW vacti=)ii] Donated by Mr. Tsai Yu

ZERIR196 54 gl 5% A HE » BT R E SEAMT A RS
Z il o BRTE XA RS T (LoKE > B AR B #H AT
B ZHMMARE o 19784F il Bl e BHER > B
FHREEE > EHAEME LR -

Tsai Yu studied at Chiayi Normal University in 1965,
and Zhen Ming was his first art teacher. In addition to
studying landscape painting in art class, he was the
president of Chinese Painting Club and was highly
regarded by his teacher. In 1978, when he was studying
at the National Art College, he visited Zhen Ming in
Jingmei and was given a painting on the album as a sou-

venir.
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Han Ching-Lien

HEYG R (1920-2004) » FiFRE o WA > HERACE
40T © 19394F 2 JNFR AL B 7 RO B M R 3 > 19494F
RE o 1973 WL FRIRER /R RER » BoritEE
i > AIDAFR BAEE > BERL > WERTE > MEE LR
Ko REBATEH » BERKME o

Han Ching-Lien (1920-2004), was born in Boai County of
Henan Province, China.His courtesy name was Jing-An and
he was the 40th direct descendant of Han Yu. In 1939, he
joined the Lanzhou Special Police Squad established by Dai
Li and came to Taiwan in 1949. In 1973, when he was trans-
ferred to the post of deputy chief of the Chiayi County Police
Department, he established Jing An Painting House and
started painting with rubbing ink. The ink was used to
express the idea and then the painting was created depend-
ing on the mood. His paintings were filled with clouds,
mountains and rivers. These works did not follow the corny

styles of predecessors and were full of natural charm.

XA A Tipical Culture

L1353 O

Meaning of Late Mountain Green

T Uik Han Ching- Lien
AR Coloring on paper
114.5x28.3cm 114.5x28.3cm
1956 1956

YN Private collection

TS PR A TR IE TS 0 1949 BB R &2 > FUE R EZER
Bt > AREDEEIEEE R TR o AMERL1956FTEZILR
MHEE L ERTE > SR BMHER > KETTRELS
2 5 REBEEALKERR > H19704E0LMR 00 2=
HRARAERE > BRI T2 RR A -

Han Ching-Lian, a descendant of Han Yu, followed the army to
Taiwan in 1949, where he originally served in the Tianjin Police
Bureau and continued to work in the police force. This paint-
ing was created in 1956 in the Cloud Mountain Room in Taipei,
with a mature technique and a refreshingly style, inherited
from the landscape paintings of late Yuan dynasty's Huang
Gong-Wang, Wang Meng and Ni Zan, and differs greatly from
the topographic ink painting styles of the 1970s and later,

making it one of Han's most valuable early works.
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Poem: Plum Blossoms/ The Ancients
Praise of Plum Blossoms

A R Han Ching- Lien

AR AR Coloring on paper / Calligraphy on paper
86.5x34.5cm 86.5x34.5cm

1979 1979

3 3% 11 37 MG B B Collection of Chiayi Art Museum

—NN

RIFSERIENEEH > RigES NGRS PREMRETEE -
PRI ARG R > gl RATE R [FEEHENET] 2— BER
Amﬂ‘%}\nn o HENAEBRNFABEEL T B (FRBEK
BMETAE) > WakEAERAB R B o
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Although the frame of this painting is not in accordance with the tra-
ditional method, the poem and painting complement each other well,
showing the elegant sense of the painting. Han Ching-Lian was
famous for his landscape ink paintings and was honored by Chao
Tien-Hsing as one of the "Four Gentlemen of Chiayi Art," which is a
clear indication of his noble character. The book is a seven-character
poem by the Song Dynasty poet Chen Yu-Yi, " Concord with Zhang
Gui-Chen's Ink Plum Blossoms," in which he recites the beauty of the

plum blossoms.

n==2 R an Ching- Lie
j:/ﬁ‘% 7V BBSER ﬁz:{%@ Sl C‘h g-L
. oloring on paper
Topographic Ink o o
Landscape 1980 1980

MBI EFHEMOK  Collection of Mr. Ho Ming-Zong

19804E T & » FHTE URME 52 28 K N HAZ2BLGES > IR 25 (LA > HERE LA b A SR R e
R o Aerpn R b S0 o F ROEREY > REFRRIGPEAT > B HER > RE >
Mg~ F4 o BERDAL > BiEae > ERERBB T REROHEIERASR

In the spring of 1980, at the invitation of his friend Ho Ming-Chung of Chiayi, Han Ching-Lian
gifted him with this topographic ink landscape, which is one of the few large-scale works of his pro-
fessional life. The topography and ink base of this work is so varied that at first glance it appears to
be unstructured, but with Han's skillful handling, the rocks, waterfalls, forests, and thatched cottag-
es are outlined and decorated with red and white flowers, emphasizing the joyous atmosphere of a

garden full of springtime colors amidst the verdure and greenery.
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Greenery Autumn Mountains

T Han Ching- Lien

AR Coloring on paper

30x95cm 30x95cm

1984 1984

L5 R Ok Collection of Mr. Tsai Jung-Xi

19734 > FHE L7 RN EZ BRI RRE » B
W BURZIhELE o AME R U HT AR SR By =
I RIAE > TR IS T PR 224 BRI o 8 Bt 23R
B~ BB b HAERE > Bk S L ME
BB o e I AT RE FEMSE > ik ~ B
O FE——FHH RIS ZENARER -

In 1973, when Han Ching-Lien was the deputy chief of
the Chiayi County Police Bureau, he founded the
Ching-An Ink Painting Studio to teach topography
techniques. This painting was made while Han was trav-
eling to Paraguay, South America, and was later given to
his student, Tsai Rong-Xi, to keep in his collection. Han
splashed ink on glass and plastic, and then used rice
paper to make a topography, creating a texture of
unevenness on the surface of the painting. By applying
additional brushstrokes according to their distribution,
landscapes, trees, rocks, and pavilions emerge one by

one, creating a majestic natural structure.
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197 94EFETH Uk ~ (ETIES ISR AR
Han Ching-Lien and Ren Bo-Wu took
a photo in an exhibition in 1979.

12x9xcm 12x9xcm
1979 1979
- UN LV Collection of Miss Shen Fan-Ying

19794V TR (&) ~ S G 2
TR o Z ABR TR E WA 0 7 R 5B 4f
o BB INFE LRG> HOBRILERH -

In 1979, Shen Shao-Jun, Han Ching-Lien (the left one)
and Ren Bo-Wu (the right one) participated in the art
exhibition. In addition to communicating through
painting, the three of them are also Peking Opera
enthusiasts and regularly attend gatherings of the Fan
Club to enhance their friendship with each other.
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Chiang Ching-Jung

HRl (1922-2015) > AL IGEH > WIE RN > 19454
AB R EHATHER o 1949F B AR ZRAELD TEE
19624F BT (gD > SRERDAZAG S48 o HDL [5§ UM
16 MARZEENE > SEEEIEE > EEET) > BRI
ANE =AM » RSCAEHEAK R E o

Chiang Ching-Jung (1922-2015), his birth name was Er-
Cheng, was born in Changde County in Hunan Province,Chi-
na. In 1945, he entered the Normal Department of Nanjing
Academy of Fine Arts. After coming to Taiwan with the army
in 1949, he taught in a junior high school. In 1962, he was
transferred to Meishan Junior High School. He enjoyed look-
ing for plum blossoms after school. He was famous in Tai-
wanese painting circles for his "Chiang Style Plum Blos-
som."The lingering charm of his ink is gentle and winding,
and his brushwork is vigorous, revealing the elegant temper-
ament of literati calligraphy and painting, and integrating the

literati spirit into the practice of ink painting.
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KA

Narcissi
Rl Chiang Ching- Jung
AR 25 Color ink on paper
135.5x69cm 135.5x69cm
1972 1972
8] 7. 5 Sl A LR, Collection of National Taiwan

Museum of Fine Arts

Tl DAME ~ B~ AT > B~ AR E BT ZRRA
T HHESE o RMKMAETELR B E) > FH#E
JEF > SCEME o HAARA AR BIRET H > HUR
mENE o KE ETEERSY ) cE N\FHEHBERE L ¥iE
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Chiang Ching-Jung is fond of using plums, orchids, bamboo,
chrysanthemums and lotus to express literati pleasures, yet the
subject of daffodils is rare, which makes it precious. In this
painting, the daffodil flowers and leaves are outlined in light
ink, with a slight application of color, making them as glossy as
jade. The boulders on the side are drawn in light ink and then
dotted in thick ink as moss. On the water bank, there are a few
bamboo poles and six pugs perched on them with different

postures, presenting an elegant and quaint atmosphere.
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Bamboos

He Chiang Ching- Jung

AR 2B Ink on paper

35x46.5cm 35x46.5cm

1970-804F-A%, 1970-804F%;

i e BLAR R WO Collection of Principal. Chien Mao-Shin

19624 » 5 75 AL 52 M 1L A0 > 6 8k [ BB R 56
Bl i AZEEE o IR [847] BEEINES T
By S LOhAE AR RFMET ] o RIER
BT EE IR ~ BRI AR > TR LR ARk
FHVRIT o esp sl > AR B A o

In 1962, when Chiang Ching-Jung was teaching at the Meishan
Junior High School in Chiayi, he met a fellow teacher, Chien
Mao-Hsing, and the two became close friends. Chiang encour-
aged him with the hidden meaning of "ink bamboo" and
inscribed it with " If there is injustice in the mind, try to
express it with a few bamboo branches. "This painting depicts
two bamboos with a strong momentum and sturdy leaves,
while the leaves are painted with shades of ink to express the

changes in distance and light, making this painting very lively.
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Graceful Posture (Calligraphy
and Painting)

e Chiang Ching- Jung

HRA o /WA Coloring on paper / Calligraphy on paper
54x75.5cm 54x75.5cm

1999 1999

i SE B R WO Collection of Principal Chien Mao-Shin

FARAGE » SCAFERSEE [FHEA—] WHEE LE LS
R AT > BB EE (48] BB o REE
S BRI > FLARAIECHT2 B > MHAELL R R 8 > R
A8 o EERAN > WNEE [EREE > EMTE] 8E> o
HBRIE » SRBEBAE A R R B R A D o

Ever since the Song Dynasty, literati paintings began to value the
concept of "poetry and painting in unity," along with the growing
popularity of inscribing poems on paintings, thereby forming the
art of poetry, calligraphy, and painting, the "three absolutes" of
the art. In the painting's center, a thick plum trunk is painted in
ink, while the other thin branches are interspersed with plum
blossoms sketched in simple strokes in a lively manner. In addi-
tion to the poem inscribed on the painting, there is a couplet on
both sides of the painting that reads, "ten thousand starry frosts
and thousands of jaded trees," which complements each other
and emphasizes the resilience of the plum blossoms in braving

the harsh winters.
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Sparse Shadows and Cold Light

35 Al

AEAER

35x136cm

2003

S B e A1 L) SO i

Chiang Ching- Jung
Coloring on paper
35x136¢cm

2003

Collection of Meishan Cultural
and Educational Foundation

H 7 BB R SR > 19604R AU IR AR T 48 o 58 A 1L > AR BORME (LI b > B AR fE 5SAs L
WElS 3= SO o MM » Sl NEDEEHHEBNIL > HINAFEERRBERIE
TR B LB AN > FREHE Y o HMHETRAE > ST RkaMER > &
EF IR DR TR -

Chiang Ching-Jung excelled in painting plums in ink. In the 1960s, his fondness for plums led
him to reside in Meishan, Chiayi, where he taught at Meishan Junior High School, and after his
retirement, he lived in Meishan's Wan Ching Studio, dedicated to painting. When Chiang paints
plums, he first uses topography to create the patchy texture of old trunks, and then adds differ-
ent shades of ink to create the effect of light and shadow, with some white plums on the branches,
creating a leisurely and noble atmosphere. To enhance the ambience, the painting is often tinted
with blue, green, and ink on paper, emphasizing the cold winter weather in the midst of clouds

and mist.
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Sl (RS ERT)
P14

Chiang Ching-Jung’s “Ching Jung
Calligraphy and Painting.”

15x20.5cm 15x20.5cm
1987 1987
H4 B /)N B ek Collection of Miss Chiang Ming-Hsiu

19874F9 H R (FEREFRL) B H B A
EAE o E BRI T 4R ~ ER208 > A 13
iR XFEIR > IAIEFEE om (BMHE)

(FEIL) ST BEERART B E
HERAFAER AN OB ©

“Ching Jung Calligraphy and Painting” was published
in September 1987, and it was Chiang Ching-Jung’s
fifth book. The book contains various contents,
including 41 plum blossom paintings, 2 calligraphy
pieces, 13 photos, and 19 articles. Articles such as “Ten
Years of Writing about Plum Blossoms” and “I Paint
Plum Blossoms” will help the public understand why

he focused on painting plum blossoms.
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Inberited Art of Ink Painting
and Calligraphy

(il
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#HRAT > LA
Zhao Tien Xin and Shen Shao-Jun

HRAT YA 9 = AFAIR19494F 2K 5 » IREEFMRSS > PigEEIREE o @RITAIME
BRI > SRR E R > WDABIRE R LD E B AR 5 Ve 8 — 4RI
24 FRA AR OMER L HANERMIEE SR > &% B R SR 50 B
ZEA > W BB ESEE kb o

This subtopic discusses Zhao Tien-Xin, Shen Shao-Jun who came to Taiwan in 1949 and
worked in military and police circles respectively. They were very fond of calligraphy and
ink painting, Zhao Tien-Xin taught calligraphy and regarded the promotion of calligraphy
theory and history as his lifework, each style of his calligraphy has its own characteristics.
In addition to being an expert in calligraphy and ink painting, Shen Shao-Jun also actively
promoted and performed in the Beijing Opera and played an important role in Jinghu per-
formances. He was also a cultural messenger passing down traditional calligraphy and ink

painting from generation to generation.
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Zhao Tien Xin

#ERAT (1914-2006) » JUSRIEZ » ILREERE A © Sh4EH
AN A ZE M 3523 > 19334F AFAZH B KB R © 1949
SEPEE R Z > 19584 14T 32 38 T & 8¢ Jo FALAE © 1966
4R 57 B Fh 3 SO AR BUE B 1Y 5528 > DI 98 SO AN R G 22
SRE B A BOH Y S bl o R TS o AR 3 UL E AR

Zhao Tien-Xin (1914-2006) also known as Tao-Zhi, was
born in Jinan City of Shandong Province, China. He was
taught by his maternal grandfather Li Tong-Fan when he was
young. In 1933, he entered the Department of Chinese Stud-
ies at a private Chinese university. He came to Taiwan with
the army in 1949, and in 1958 he was transferred to the chief
secretary of the Chiayi City Police Department. Being influ-
enced by the Chinese Cultural Revival Movement in 1966, he
studied philology and inscriptions to practice his cultural
mission and sentiments, maintaining the social awareness of

Chinese cultural values.

S B RE Inberited Art of Ink Painting and Calligraphy

ol 3
Chinese Character

HERAT Zhao Tien-Xin

AE Calligraphy on paper
69.5x137cm 69.5x137cm

1990 1990

PRZEE £ L WU, Collection of Ms. Lin Zi-Yin

19754F > RAT B 52 F R B E L R > R EA MO FIVA
R ~ K7 L E PR o Fo b 3 B 3 v B 5 VR IR S S
B3 > IBATIR AT o BbAE P92 F 2L 3 v o S0 5 O B B
B WUME SR B MAEIRE  SEH HR AR S E
SCFERIRG A o

In 1975, Zhao Tien-Xin was invited to teach at the calligraphy class
at China Youth Corps in Chiayi, and later at the solvent factory of
the petroleum company, and at the Tatung Junior College of Com-
merce. He began an in-depth study of the origins of Chinese callig-
raphy and the evolution of script forms. The content of this work is
his understanding and interpretation of Chinese characters, written
in clerical script and inscriptions in regular script, reflecting the

spirit of his lifelong study of calligraphy and philology.
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Su Shi's Poem:

Yangchuan Garden-Study

A RAT Zhao Tien-Xin
AAE Calligraphy on paper
100x34.5cm 100x34.5cm

1992 1992

IRZEWE 1 WUk, Collection of Ms. Lin Zi-Yin

e RAT RO F WA S > DA 8 A 57 5 BB R Y
B HBIR% > NERE0O FWHAEFRE
Bl o R Rkl (RISCE W IR =15
RZEE) o EXCABEEE T ERNEER o s
DATHEE sk —IE > 7 (8~ i 565 1O 8 % 2L 3L 3L
TR o

Amongst Zhao Tien-Xin's calligraphic works, the
largest number of works are excerpts of ancient Chi-
nese poems, especially those by Su Shi, which are
often expressed in various calligraphic scripts. This
work reproduces Su Shi's " The Studio from Thirty
Songs of Wondering in Yangchuan Garden and Pond
with Wen Tong," with the main text written in small
seal script with a slight square stroke, and the
inscription reproduced in cursive script to make it
easier for audiences who are not familiar with the seal

script to understand the content of the text.

IR
The Song of the Spirit

of Righteousness
A RAT Zhao Tien-Xin
AARE Calligraphy on paper

108.8x23cmx4 108.8x23cmx4
1968 1968
ARG SEA WO Collection of Mr. Zhao Xiang-Chun

19584 » M KAFHAE 3 56 1 B 523 AR E
B 3 9% N B A R R A I A
LRI > — ARG A BB —
T4 K SR o Bl DML 2 A > 2B
R AXKREF TS 5 R
B 2 E R 3 1 1 AR AR o

In 1958, Zhao Tien-Xin was transferred to Chiayi
City Police Bureau as the chief secretary and set-
tled in Chiayi, where he joined the Calligraphy Re-
search Society after participating in a colleague's
joint exhibition of calligraphy and ink paintings,
collecting calligraphic works by renowned figures
from the past and practicing calligraphy on a daily
basis. This four-panel work is a five-character
poem written in clerical script by Wen Ten-Xiang,
a poet of the Southern Song Dynasty, and it is the
earliest work known to have been produced after

settling in Chiayi.
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BRAY | rEI
Zheng Xie's Self-titled
Couplet

HERAT Zhao Tien- Xin
AAE Calligraphy on paper
101.5x23cmx2 101.5x23cmx2
ERAFE Date Unknown

e FHA e A WO Collection of Mr. Zhao Xiang-Chun

HMRITRFENFTBEGEL &% WO X F
2~ ERE > SWEA BRI LB
Rt o AMEFRENETHA KB &R > $£4
BB SD > 478 B RATE A0 o

Zhao Tien-Xin adhered to the Qing Dynasty's
method of textology and painstakingly studied phi-
lology and history of calligraphy, and applied them to
his works, which further emphasized his scholarly
character. This work features an autograph couplet
by Zheng Xie, a renowned calligrapher and ink paint-
er of the Qing Dynasty. The brushstrokes are free
and vigorous, expressing his leisurely state of mind

in his retirement life.

A
Collection of
Du Fu's Verses

i RAT Zhao Tien-Xin
HAE Calligraphy on paper
112x34cm 112x34cm

1994 1994

3 3% 1 57 SR B B Collection of Chiayi Art Museum
HERAT ARG Donated by Mr. Zhao Tien-Xin

HRAT R B BB 2 IR197 94 s A7
SCHI AL > MBS A RETIAT > 19934 H
ik (EHICHSIE) o Bl — o tbibh » HH
DEFRENA R > MRS HE o RIELIEZHF
SRR AW BREE o

To promote education in calligraphy, Zhao
Tien-Xin established the Curwen Publishing
Company in 1979, which compiles and publishes
lecture notes, such as "Tracing the Forms of Cur-
sive Calligraphy," published in 1993. In addition,
he has devoted himself to studying renowned
masters of the past, so as to further integrate
them. In this work, he writes Du Fu's poems in
cursive script with unrestrained freedom of move-

ment and vigor.
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Shen Shao-Jun

VesA®y (1919-2001) » HEARAE » WiTLHLMN A o By ARA
BPEEE ) WHRFEICEE E o 19324 A _LIBEBER
% RT3 A E o 1948 BEHEBRER ERFEE » WiE
EHEE o HBRLAE S E R > #ES P EISC A TR E A )
A ER R » BRFFEE M AEERTEHEI AT

Shen Shao-Jun (1919-2001), was born in Hangzhou of Zheji-
ang Province,China.His courtesy name was Liu-Ciao. When
he was young, he entered a private school to learn calligraphy
and painting from Wei Yuan-Zhang. He entered Shanghai
Law and Business School in 1932 and later joined the military
due to the war. After coming to Taiwan with the army in
1948, he settled in Chiayi and served as a military judge. In
his spare time, he entertained himself with calligraphy and
painting. He admired the aesthetic tendency and artistic
taste of Chinese literati paintings, pursued the integration of
poetry, calligraphy and painting, and created a life aesthetic

of freehand brushwork and ink.
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Liu Chun-Zhai's Poem:
Wuchang Liu's Garden

VAR # Shen Shao-Jun

HAE Calligraphy on paper
136x24cmx?2 136x24cmx2

1995 1995

S W s qmd U Collection of Ms. Shen Fan-Yin

A8y B D BB R OB ~ M~ BRSERIRER > BRIFBM AR
By BEmEBABUE S rO L o A8 B & B Bl 7E

(REZHD) > MUNEFIRNER > AMh7E B E
i B S O UM > SRER 0 B > R R R A
Rr&o pgThER-

Shen Shao-Jun has been modeling on the great masters of the
Tang Dynasty, such as Yan Zhen-Qing, Liu Gong-Quan, and
Ouyang Xue, and later explored the subtleties of the various
styles of Wei inscriptions, and said that he was most fond of the
vigorous brushwork of the Northern Wei Dynasty. This cou-
plet reproduces Liu Chun-Zhai's "Wuchang Liu Garden cou-
plet", although written in clerical script, it still carries the
solemn and majestic style of the Wei inscription style, which
expresses the inner feelings, and can also be seen that his style
is compatible with the strengths of various styles of calligra-

phy, blending the different meaning of the ancient calligraphy.
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L B I
Cursive Couplet

ViAa ) Shen Shao-Jun
AAE Calligraphy on paper
182x4-6cmx2 182x4-6cmx2

1995 1995

FERWMFEMEFYGE  Collection of Chiayi Art Museum
Vesh 8 2148 1% Donated by Ms. Shen You-Chiung

Voih o9 E B ) HEMRSHERIE > B —
B RAREE HEAD 2 BN SR ~ R UNL
AN A > BBLIELAIE L% oSk o AHWE
LRE > R ANMBEEZ5IHES > —K
TSR o

Shen Shao-Jun excels in both ink painting and callig-
raphy, and most of his calligraphic works are elegant
and refined, belonging to the classic style of calligra-
phy. However, this cursive couplet displays a differ-
ent style of vigorous brushwork and a powerful mo-
mentum, demonstrating the diversity of his works.
This couplet has a profound meaning, and were
widely quoted by the literati, such as Liang Qi-Chao,

and were therefore widely circulated.

HE R AT B
Han Yu's Poem: Song of
the Stone Drums

VAR # Shen Shao-Jun
AARE Calligraphy on paper
135x28cmx4 135x28cmx4

1994 1994

V2 A WU Collection of Ms. Shen Fan-in

e 2 W R AT E 6 FRFEACE®mE (O
W) o AR BRI AL T - BAFRAOBANRE
JREM » BRI > IR EARRE » Y
B > RIS o SR T A 30 o MBS R SO B Y
U BEC BB UM E R B E R R > WFF
LR > A EEIE T DIE AR o

This four-panel work is written in running script and features
the "Song of Stone Dialect" by Han Yu, a great writer of the
Tang Dynasty, who wrote about the stone dialect, which were
inscribed in stone during the Qin Dynasty. Han Yu felt that the
stone dialect was not taken seriously by the authorities, so he
began by recounting the history of the stone dialect and ended
by calling for their preservation in the imperial academy,
which is a marvelous piece of writing of the ancient times with
its profound and sincere words.With his characteristic sensi-
tivity as a literary historian, Han Yu saw its significance to the
study of ancient literature and history and urged the govern-

ment to pay attention to it.
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Graceful Posture (Calligraphy
and Painting)

S # K2 Shen Shao-Jun

AR Coloring on paper

50x90cm 50x90cm

1981 1981

VA 2 L WO Collection of Ms. Shen Fan-Yin

BB EH RO > FEBEY: > 125 H 24
= B HERIDIN S BRAIE > AR R19834F LB 2 7R
Pt~ s ~ BB RE ~ A~ R SRR REZEE > Rk
o RSP WNEEW o AR s e U AR Y
HA GRS

Born into a scholarly family in Yuhang, Shen Shao-Jun practiced
calligraphy at an early age and learned to paint at the age of
twelve. Later, he joined the military and continued his artistic
endeavor in his spare time, and it was only after he retired in 1971
that he resumed painting. This work was made before his stroke
in 1983, with pine trees, rocks, cliffs, waterfalls, and haze, showing
the influence of Huang Jun-Bi, with a majestic atmosphere. In the
background, two or three thatched huts are hidden in the dis-
tance, creating a mysterious realm that appears to be a paradise

untouched by the world.
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Sea of Clouds and
Mountain Temple

b E 2] Shen Shao-Jun

ARG Coloring on paper

40x61.5cm 40x61.5cm

1989 1989

VRE A8 - WO Collection of Ms. Shen Fan-Yin

VoA 89 DUE R AW BE > 19854 rh EUW i #2 L B > {Eutt
EMT > EWR A E BT o YLLK S R
e LR AR ~ SEWERAT > REIE BENGL B FOR B > AV e
% IRRFCRAM B H o 5 RIS Y > Wi 2 38 1L ik
e > 3 BAE A A9 A AR AL o

Shen Shao-Jun used calligraphy to heal from his illness, and after
recovering from a stroke in 1985, he returned to painting, and as
can be seen from his ink paintings in this period, the sea of clouds
became a very important motif. Shen's landscape ink paintings
excelled in depicting high mountains and precipitous ridges,
clouds and waterfalls, and although the compositions were based
on Huang Jun-Bi's methods, he was more adept at rendering tech-
niques, with the right balance of dark and light, dry and moist. In
addition, due to his skillful framing, his landscapes are character-

ized by a unique style, with a wide range of mountains and rivers.
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Suddenly Hear of Tung Tree Leaves
Falling on Traveling Man: Nostalgia

k) Shen Shao-Jun
AA G Coloring on paper
61x26cm 61x26cm

1994 1994

B 36 T L A A B Collection of Chiayi Art Museum
Vsl A5 Donated by Ms. Shen You-Chiung

W I TR SR A > YRR I AR B
AR 21k o BB LE R E B R WY > R
A RESCAE B RRR E 2 o AR RS AR R L
WS > 28 BB 2R B » RV SRR854
O TS o

In addition to responding to Bai Yun Tan art association's heavy
ink brushwork, Shen Shao-Jun's later works were often painted in
the Ming Dynasty's landscape style with light crimson shading
and coloring. His works are characterized by a descriptive brush-
work, elegant coloring, and a faraway atmosphere, reflecting that
the literati painting emphasizes on hidden connotations. This
painting depicts a nobleman in a forest pavilion gazing at the fall-
ing tung tree leaves and suddenly thinking of returning to his
homeland, reflecting his own feelings of nostalgia as a traveler

who has been living in Taiwan for many years.
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The script of Shen Shao-Jun’s

“Autobiography.”

26.5x19.5cm 26.5x19.5cm

#1997 CA.1997

SV AN LI 7 Collection of Miss Shen Fan-Ying

=3
B

19974F » F#E W LR AU B (ks &
) > WAMLBEE A ER o Hrpitdt 58
5 B AREEERGEE » DB IEBEIEAT
TR

This “autobiography “script was written by Shen
Shao-Jun for the book “Shen Shao-Jun’s Collection of
Calligraphy and Painting”, which was published by
Chiayi Cultural Bureau in 1997. It describes his initia-
tion into calligraphy, his experience in coming to
Taiwan to serve in the military after the war, and his

rehabilitation through calligraphy in his later years.
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Shen Shao-Jun took a photo in front of
the building in Weiwuying of Fengshan
District, Kaohsiung.

16.5x12xcm 16.5x12xcm
1968 1968
v AN LI 7 Collection of Miss Shen Fan-Ying

19484 » VLA BB E A I B2k = > EEES
HILE R E R E o KRB EREPREFR
ZH o MR R19684FE VAR #9485k HS e Bk JBL 1 Ly 5 A
Bt > 2 B AHEEBFHIE R o

In 1948, Shen Shao-Jun came to Taiwan from the
Zhoushan Islands with the army and served as the Mili-
tary Law Secretary and Secretary to the Army Com-
mander. He was later promoted to Army Lieutenant
Colonel and Military Prosecutor. The photo was taken
in front of the Japanese military houses in Weiwuying
of Fengshan District, Kaohsiung, when Shen Shao-Jun
was 48 years old in 1968.
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Elegant Assembly and Social Art

E R R > R ~ AR~ 2RE R M4
Wang Ya-Nan, Chun Meng Painting Association related,
Ren Bo-Wu, Wang Yi-Yun, Tao Shou-Bo and Lin Zhu-Shan

HE SRR > 3R SCERAIEBUSRUREE > AFREE ~ B A9 SR
o MR o HRWHASL T > NS AKLEAME ~ Z AMIBERE ~» EFE6—F o
BB B 1 20 > R A L SRR LS R > BB M AR R > BRI
F 22 ~ TR B B CRVF BT R 2 BE S G A S T o

From the Qing Dynasty to the post-war period, the creation of poetry, calligraphy and ink
painting was flourishing in Chiayi, and gatherings between different groups and genera-
tions were continuous and orderly. The style of communication was diverse such as co-cre-
ation, creating and gifting between two people and the combination of calligraphy and ink
painting. Through painting association, daily communication and personal creation com-
parison, this kind of artwork accentuates friendship and reflects the sense of identity
among the group, revealing spiritual aspirations that have become stronger over time

under different times and spaces.
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Wang Ya-Nan

Erir (1881-1932) » VLERVLEE A » B4 [l S Rk
R > HRAES ~ AW~ (ks > BAEALP 405 T E
% o |MFIN » FE B Rl FAEEEE o
HAg st AR E > AR A = IR © 19284F 3 3% I > %
HRFEA S IRIR LB > S s Akt HE LKA o

Wang Ya-Nan (1881-1932), was born in Jiangyin of Jiangsu
Province, China. In his early years, he studied under Zhu
Meng-Lu of the Shanghai Painting School and also special-
ized in flower, bird, figure and landscape painting. He was
once a professor at the Peking Fine Arts College. In addition
to painting, he also had high attainments in calligraphy and
poetry and had the reputation of being the master of three
areas. He comes to Taiwan every year to escape the cold
weather and has visited three times. When he visited Chiayi
in 1928, he stayed at Chang Lee Te-Ho’s Linlang Mountain
Pavilion and established the Yashe Painting and Calligraphy

Society to commemorate his visit.
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Wisteria Flower

FRiEg Wang Ya- Nan

AAGE Coloring on paper

148x39cm 148x39cm

1926 1926

[ 7. J7E: 5 T A A et Collection of National Museum of History

FREERBEOREMH s T—5% W EEIR] » HZE
MERER S LA AL > A EHBEARE °
AR A E R BE R 2 1k SRR R 0 SR
B BHARE SBEEHRED > MEA A GRREMH
H o WHE A > Bl RIS o

Wang Ya-Nan's ink painting style is similar to that of Wu
Chang-Shek and Wang Yi-Ting's " Shanghai painting style." He
paints the branches and leaves of the moutan peony in seal
script and clerical script, which is strong and sturdy, with a
simple, ancient, epigraphy aura. This work adopts the coloring
method of Chen Chun, a painter of the Ming Dynasty. The
moutan peony is delicate, with elegant green vines and thick
shades; the lines are bold and vigorous, flowing freely, and the
colors and shades of the ink are in harmony with each other.
The painting is elegant and suave, creating an impression of

boundless aura.
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Autumn Bananas
FHiT Wang Ya-Nan
AAG Coloring on paper
112x38cm 112x38cm

1927 1927

LR S A WO Collection of Mr. Tsai Chang-Zong

ER=LSF RN o6 SR 0GRS YW
R B2 A I8 35 SR B AR A R I T SR
B> EREMN AL o RMFEHEERL LESLT
Ak EHERBEIR G RS 2B E R B
ROBRZLES L o T R AT i HO B2 8D > BE R AN Y
HIA > TR AR o

During the Japanese rule period, the study and col-
lection of Chinese ink paintings and calligraphy
flourished in Taiwan, attracting many Chinese paint-
ers to come to Taiwan to hold exhibitions in major
cities, and Wang Ya-Nan was one of them. In this
work, the banana leaves grow from the upper left to
the lower right, and the ink brushwork variations
and shades of colors are used to present a strong con-
trast between the leaves and the trunk. The leaves
are as sturdy as iron rods, and as large as a wall,

making the painting full of vitality and vigor.

i H i
Loquat in May

FHiFg Wang Ya-Nan
AR Ink on silk
125x38cm 125x38cm
SEARAEE Date Unknown

B 76 T L Al B B Collection of Chiayi Art Museum

TR LA HEXERE ERA)E [
Kkl » 28 A8K > BERIELK ZEE
MR o 19274F 22 » 52 38k 5 <5 SO A BN
WHREZE > BB LIS o RIERE
BOAC Bobk > BETEZEE ~ RERE > BRI Y
o FREREFSZH > EHAORESHER
ABVTFEMEATTE AR 2 55 > FEDLST B0 4% o

Wang Ya-Nan, born in Jiangsu, excelled in poetry,
calligraphy and ink painting, and his style of ink
painting belonged to the " Shanghai painting
style," displaying an epigraphy style. He taught at
Peking University and was a respected figure in
the art world. In 1927, he came to Taiwan and was
welcomed by the local literati, such as Lian
Ya-Tang, and was often invited to elegant gather-
ings, which took him to many places in the north
and the south. In this work, several loquats are
depicted, with lush leaves and fruits, forming a
vivid contrast. Wang was living in Tainan at the
time and used Bai Ju-Yi's poem about the loquat
forest in his hometown of southern Jiang to

express his nostalgic feelings.
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BEHEXAGEE (ER)
Collaborated Work of Chun Meng
Painting Association

(Flowers and birds)

MREL > RTFE Lin Yu-Shan, Chu Fu-Ting, Lu Yun-Shen,
JEEAE ~ EwIAKSCE Huang Shui-Wen and others

ARG Coloring on paper

62x38cm 62x38cm

1940 1940

3 36 1 37 SR B B Collection of Chiayi Art Museum
st E ) Donated by Mr. Lin Po-Ting

19404 > R EFRF S > MRI > Fok
X~ EEEWAFTWESE > FRLAERTIA
AR o AL ERL  h@fysr = E o B
A~ PrEALHE S KA BERET > HEWHE o 23
HHEEREHY— 5 ERE > FAEIRZ
JB o

In mid-spring of 1940, the Chun Meng Painting Soci-
ety's Chu Fu-Ting, Lin Yu-Shan, Huang Shui-Wen
and Lu Yun-Shen went to the Green Willow Apart-
ments to visit Mr. You-Yuan, and the five of them col-
laborated on this painting. Frosty branches appear
diagonally in the painting, with a mountain bird
standing on top of it, the mossy rocks, the twigs of
red plums and the daffodils placed underneath, com-
plementing each other. The painting represents the
fragrant warmth of a cold spring day, giving a sense of

freshness and elegance.

S
B =R 5 O =R
ARHEBEAGES
—I= % = Ze
A AT~ REE )
Collaborated Work of Chun Meng
Painting Association
(Good Luck, Spring Window Qinggong)
MRELL > EEA -~ FTROR > RS Lin Yu-Shan, Lu Yun-Shen, Lee Cho-Ho, Lin Dong-Lin,
VLB ~ 3RS~ Sepl Chiang Ching-Zhou, Huang Shui-Wen, Wu Li-Hsiung
ARG /AR E Coloring on paper / Calligraphy on paper
57.8x50.5cm 57.8x50.5cm
1947 (1986MR E 1L # &) 1947 (1986 titled by Lin Yu-Shan)
3 38 1 57 A0 A B Collection of Chiayi Art Museum

1947 KRR — > Fig EBERATE 3% AR E 1L BB E 2 2R 5 58 AR
1> BBARILERE NS > WAL REEEE o & NDUKAD ~ BT~ ~ i
BE~ BB > KB TG LUE S B > WRAERIEE > AR E o 404E4%
MEILE RE > RERSEAME ERE] Wy Wik
H o

On the first day of the Lunar New Year in 1947, members of the Chun
Meng Painting Association completed this work together at the Yung Xi
Studio of Lin Yu-Shan in Chiayi, demonstrating their deep friendship
with each other and taking the opportunity to exchange views on the art
of painting. The painting is a symbol of auspiciousness and celebration,
with the use of daffodils, chestnuts, peaches, bergamots, pears to repre-
sent good fortune. The painting is elegant, harmonious and unique in
style. When Lin Yu-Shan saw the painting again 40 years later, he was
delighted to add the inscription "Good Luck and Prosperity", and the

story of this art collaboration in his poetry studio.
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HEHELGES R TTTHR)
Collaborated Work

(Plum, Orchid, Bamboo,
Chrysanthemum, Pine)

MRELL > KRB~ FROR > Lin Yu-Shan, Chu Fu-Ting,Lee Cho-Ho,

RELE ~ TRSUR > BRFAEAN Wu Hsueh-Jang, Huang Ou-Po, Chang Lee Te-Ho

ARG Coloring on paper

135x68cm 135x68cm

1949 1949

3 36 T o7 S # B Collection of Chiayi Art Museum

194946 H » B JPER AR E I F B BATR AT EET o
REEWH AN BEFE R LR > AIRFEATR > BARE LB
Rzt P E > RIREGE R BB R LSRR A1
oo BE N NS LUALHE ~ A ~ AR > (L3R > T >~ A5
B [ skEE ] o REFHEEERMN o

In the first lunar month of 1949, the Chun Meng Painting Associa-
tion held a Spring Festival gathering at Lin Yu-Shan's Yung Xi
Studio. Wu Hsueh-Jang came to work in Chiayi and became a
col-league of Lin Yu-Shan at the Chiayi High School when he just
grad-uated from the Hangzhou Institute of Fine Arts . Lin invited
Wu to join the welcoming tea party, where they worked together
to make this collaborative ink painting. The six participants used
red plums, white plums, pine trees, camellias, orchids, bamboo,
and chrysan-themums to complete the "New Year's Morning"
painting, express-ing the festive atmosphere of the Lunar New

Year.

HHHEA S (FEEE)
Collaborated Work of Chun Meng
Painting Association
(Midsummer in Southern Taiwan)

MEL >~ EELE Lin Yu-Shan, LuYun-Shen,

H B ~ R Huang Ou-Po, Lee Cho-Ho

AA Coloring on paper

34x44cm 34x44cm

SERAEE Date Unknown

JiE 5A 85 A ek Collection of Mr. Lu Hong-Zhong

ARAVE BTGl BRI ~ RSP ~ JEEALFRIEAS
fF o B Z ABHE—BUBEAR > BF ~ BHEAAR ;5 235 RGN
#=8H B BEVE R FEUEEEMB A A B Y
e o MREERA > W BB ERHE B AN B ED
FAL > DU ARARET IR B o

This is a collaborative work by four members of the Chun Meng
Painting Association: Lin Yu-Shan, Huang Ou-Po, Lu Yun-Shen,
and Lee Cho-Ho. The first three members painted a branch of
phoenix wood with different colors and postures, while the latter
added three sparrows with realistic shapes and movements in
response to the other, forming an interesting contrasting picture.
The emphasis on sketching demonstrates the artists' attention to
common themes in daily life and their careful observation of natu-

ral ecology.

SO
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Ren Bo-Wu

TR (1914-1999) > WdbdbF A > JbEKEEZE
1 2 8 Bgly K B » 197248 N B8 o 1 AAEHME 58
Fomt - FraE Kk BRITEES S -F 5
A HSn LA E R 2P o WRFE RN W
BLEETE IR ~ VOAR S0 THE 3 A BIRUR » WA s 5 o

Ren Bo-Wu (1914-1999) was born in Peiping of Hebei Prov-
ince,China. He graduated from Peking University, served as a
professor at National Taiwan University of Arts, and became
a monk in 1972. He learned calligraphy from his father Ren
Mei-Pin and learned landscape painting from Xiao
Qian-Zhong and Qi Bai-Shi. In addition to specializing in
poetry, calligraphy, painting and signet, he integrated epigra-
phy and Buddhism into calligraphy, painting, poetry and
prose. When traveling in Chiayi, he often exchanged paint-
ings and Peking opera with Han Ching-Lien and Shen

Shao-Jun to enhance friendship.

M & R Iz Elegant Assembly and Social Art

A= LR(EEET—)
Ink Rubbing landscape
(Calligraphy and Painting)

BEVER ~ AL G Han Ching-Lien, Ren Bo-Wu

AR/ AT R Coloring on paper / Calligraphy on paper
84x68cm 84x68cm

1972 1972

NI Private collection

AR BEEHCE SR 21 FdBYs [$h] B3k
JEBIB AT ~ ZLEE T OBUUER IR o BAE = AAGEIRIE 0 {E
R R HIRar s il atk o RS HE K A b maRE AT EE (L
N BHEE S KW~ BT INE T 19 K BIEAR o [ IR
FAREFARL > SFFE A H ERTSUIERIAER < o

The center of this painting was created before Han Ching-Lien
settled in Chiayi, and the unique technique of "ink topography"
demonstrates the modern characteristics of unique and inge-
nious. Han and Ren Bo-Wu were very close friends, and Ren
inscribed a note for him on the pond. The inscription mentions
that the hills and valleys in the painting evoke the mountains and
rivers of Taihang and Wangwu, and that the white clouds, the
Yangtze River, and the Eastern Sea emphasize the nostalgia of the
traveler for his homeland. Meanwhile, the nostalgia of the traveler
yet to return to his homeland is expressed in the heroic words of

the triumphant return of the king's army in the coming day.
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Wang Yi-Yun

FIRE (1894-1981) » WA FHTL N 19264 ARGR G E
BF 5% i 46 5 75 3515 s sl PRV V> 1937 4R 0 3l 3 38 > I B
Ho = AR BB 5 R 0 19464838 e BAL RIEE K
B B L BT REM c 194 8F I A JE T ~ BB P F A3t
AL RS T 2 ST & > S 12 1 BT 06 MG 4 8 B e B A
Wt FE FE 48 A s il

Wang Yi-Yun (1894- 1981) was born in Jinjiang of Fujian
Province,China. In 1926, he met Chen Cheng-Po when he
entered Hong Kong Painting Research Institute to study
Western painting. In 1937, he visited Chiayi and took a photo
with a local painter in Yi Garden in Linlang Mountain Pavil-
ion. After moving to Taipei in 1946, he worked in the Aca-
demic Affairs Office of National Taiwan University School of
Medicine. In 1948, he joined Blue Cloud Art Association
co-organized by Lu Yun-Shen, Huang Ou-Po and other
painters, and served as a lecturer in Shin Kong Art Tutorial

School and Blue Cloud Art Association Research Class.

M & R 35 Elegant Assembly and Social Art

iyl
Birds and Custard Apples

FiE Wang Yi-Yun

A Coloring on paper

120x42cm 120x42cm

1974 1974

F /N HBUE Collection of Miss Wang Hsiu-Yuan

BEEMETEBROEAE  BTHERMETOENAY > K
SR BT FER o AMERBILSOB Ml 2 AI1E » BN
REMBEE O (WEFHBRAIE > AFAER o LHBNRE &
& BREMGEFHTIEE > WRERE S8 R LR=Y -

Wang Yi-Yun, the former Dean of the Xiamen Fine Arts Institute,
was the soul of the Qing Yun Art Association, inspiring and guid-
ing countless young painters. This painting was created when he
was 80 years old, with the branches and leaves of sugar apples
stretching out and the mountain birds gathering on the branches,
which is full of vitality. In particular, the fruitfulness of the sugar
apples symbolizes the artist's hope for a fruitful year, while dis-

playing the unique landscapes of Taiwan.
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Fa =211
Tao Shou-Bo

Fgs2Mn (1902-1997) » F27%5 > BIEEA - {LHFES
A o B > B ~ AU ~ IRRT » BREA
HYE > aE o BRI ETZ » TIEER o KEF ABRE L
A TG s MR AR > iR S M R s » B B
MR o M RATREERMAT A ~ BEVE R ~ M ~ H5 5l
PUAZ [FEBEEVE T o WA R AH B 5 ~ Y
wHOVRE ARH o

Tao Shou-Bo (1902-1997), courtesy name Zi-Fen, known as
Wan-Shi, was born in Wuxi of Jiangsu Province,China. He
studied under Tang Bo-Qian, Tang Zhong-Fang, Zhao
Shu-Ru and Zhang Da-Qian, and was good at Chinese seal
carving, calligraphy and painting. His paintings draw on a
wide range of materials, and he was particularly good at
painting plum blossoms. After being introduced by the poet
Chen Ding-Shan, he met Lin Zhu-Shan, and then traveled to
Chiayi and lived in Hui Garden. He once had a painting
friendship with Zhen Ming. Zhao Tien-Xin named Lin
Zhu-Shan, Han Ching-Lien, Tao Shou-Bo and Chiang
Ching-Jung as the "Four Gentlemen of the Chiayi Painting
Circle," reflecting their deep friendship in sending paintings

and poems to each other.



AT 4
Lin Zhu-Shan

MATA (1921-2011) > BERIBG A » G HE > 19464F
HE > EJEFEE o SAME [Hi] A#EH R EEE
ROEEAR 2 o SUBRAME T A » B2 > BRZFEAN ~ 4875
o~ BT~ BREME ~BERAT > BB > S > Fe s
CNFELESR > RVE TR B RERZRE SR 2
JEDL ©

Lin Zhu-Shan (1921-2011), was born in Jieyang of Guang-
dong Province,China. His hobby was painting. In 1946, he
came to Taiwan and lived in Chiayi. He enjoyed painting "ly-
chees" of his hometown to soothe his nostalgia when living in
Taiwan. He was known as the owner of Hui Garden. He was
elegant and hospitable. The gathering of literati, including
Chang Lee Te-Ho, Hsu Qing-Lian, Zhen Ming, Zhang
Yun-Ju, Zhao Tien-Xin, Han Ching-Lien, Tao Shou-Bo and
Chiang Ching-Jung, reflected the spectacular scene of ele-

gant gathering activities of Chinese painters in Chiayi.

M & R 35 Elegant Assembly and Social Art

Plum Flowers

AT 2R Lin Zhu-Shan

ARG Coloring on paper

133 x 69cm 133 x 69cm

1979 1979

] 7 JER sk 17549 B i et Collection of National Museum of History

MBI > BE [ TREEE ] > FE L
RSO N RS K L R o ARMELUHE NBREE (M) w5 R B
A MG FRRMEAE > — B3 — AL LR > AT BRI B
LT > EHDEEDER o

Lin Zhu-Shan funded of plum blossoms while he went hiking He
once said, " Thousand trees of winter plum blossoms are semi-po-
etic, "and he has been painting plum blossoms in order to express
literary spirit and the poetic meaning of the landscape. This
painting is based on the poem "Early Plum Blossoms" by Zhang
Wei of the Tang Dynasty, depicting two plum blossoms, one white
and the other red, echoing each other, with full blossoms in the
middle of winter, and a fragrant scent that adds to the vigor of the

painting.
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VoA 9935 35 R AU R B
Calligraphy and Painting Exhibition of
Shen Shao-Jun: Congratulations Couplet

ERAT Zhao Tien-Xin

AAE Calligraphy on paper
130x35cmx2 130x35cmx2

1998 1998

VRE 5 B WO Collection of Ms. Shen Fan-Yin

HRATEV AR R % F I A > = NS R EGE B RE 2 e wk o T
F80% i 32T 3% T UL DB R R » BRATEUNE WO E
HURNRIEAGH - b Sl > 230N ROCFROBH 52 e 5

LB o

Zhao Tien-Xin and Shen Shao-Jun have been close friends for many years,
having met through an invitation from the Cultural Affairs Bureau to
serve as judges. When Shen was 80 years old, he was invited to hold a solo
calligraphy and ink painting exhibition at the Chiayi Cultural Center, and
Chao gifted a calligraphy couplet to congratulate him, demonstrating
their deep friendship. The combination of the seal script and official
script in the couplet demonstrates the simplistic beauty and varied styles

of ancient scripts.
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SRR

19374F T AR Mt IR 5 3 e AR B 50
Wang Yi-Yun took a photo in Yi Garden
of Chang’s House when visiting Chiayi in1937

15.5x11.5cm 15.5x11.5cm
1937 1937

R FEPE = A SE L Collection of Institute of Taiwan history,
Academia Sinica

19374F » SR EE A LFRHRER L B > BOWE B B
RERERE o BIHPEAR RBIRFTEM > FIRE ~ RIBK > BR
B RPFZAR BT FEE S RHE > FEM > HKE
(o

F ol

In 1937, important figures in the Chiayi painting circle gathered
at Linlang Mountain Pavilion to welcome Wang Yi-Yun, who
came to Taiwan from Xiamen. From the left in the front row, are
Chang Lee Te-Ho, Wang Yi-Yun, Zhang Jin-Can, Chen
Cheng-Po; from the left in back row, are Huang Shui-Wen, Weng
Kun-De, Chu Fu-Ting, Weng Kun-Hui and Lin Yu-Shan.

SRR

194145 PRV 75 Bl F IR E 2 M5 A
The postcard Chen Cheng-Po sent to

Wang Yi-Yun in 1941.

14x9cm 14x9cm

1941 1941

5/ NMHABOE Collection of Miss Wang Hsiu-Yuan

PRIV 19404 ML (B E) NEFEZJEFE » MUk B8
Fh 194141 A 1AL EF R FH T REH K o TAEMS
e L BEURR $5% b g8 WS IO 4k MR 58 > A H AR B ST AR I
IFRYEE T LAY » BN MR TR > BREDREA EES
R HE o

In 1940, Chen Cheng-Po's “Summer Morning” was selected for
the third Taiwan Fine Arts Exhibition. The work was printed as a
postcard and sent as a New Year's card to Wang Yi-Yun on Janu-
ary 1, 1941. Wang Yi-Yun served in the Social Science Editorial
Department of the Provisional Government of the Shantou Base
Area, which was a unit under the Guangdong Provincial Govern-
ment established by Japan. This shows that despite the war, the
painters still maintained close interactions through correspon-

dence.

e
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SRR

EBE GErRIIELER)
Wang Yi-Yun’s “Sketch of
Chianan Irrigation Channel”

18.5x 25¢cm 18.5x 25cm
1962 1962
EF /AR Collection of Miss Wang Hsiu-Yuan

FREBEHFRAERAS ARG RCHET » 19624 (FEHAIN) HE
BB AT o MR DA PO A BB AR LB ol ~ BEE
REAR ~ B8 > FELLEFRERL ~ b~ EiY S E =Mt o

Most of Wang Yi-Yun's remaining sketches do not indicate the
location. The sketch “Chianan Irrigation Channel” from 1962 is
really rare. The author uses charcoal pencils to quickly and con-
cisely describe the distant mountains, white clouds, woods, and
channels seen in Irrigation channel, thereby presenting the rich

spatial changes of near, middle, and far in the picture.

el
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Chronology of “Painted Identity

of a Homeland”
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REAPI T ?) T3k
Chronology of “Painted ldentity of a Homeland”

1895

1904

1906

1909

1913

1914

1917

1919

1920

1921

2H2H » BRE P AR5 5
On February 2, ChenCheng-Po was born in Chiayi, Taiwan.

1H12H K755 RE KA HAERFE TR ©
OnJanuary 12, Chu Fu-Ting, birth name Chu Mu-Tong, was born in Chiayi, Taiwan.

4H2H BRI A3 FAT . (532 RREAD) -
On April 2, Liu Shin-Ruh was born in Damao Village, Chiayi (Today’s Minxiong Township, Chiayi
County).

12824 H > B » 52 = XA D SERIEE UM T A R Ib A 1B iR o
On December 24, Zhen Ming, courtesy name Fung Sai, as known as Wei Chuan, Tianchi Freeman and

Ocean Owner, was born in Boye County, Hebei Province in China.

SH29H » BEA R BRI BEANEL HERFESR T
On August 29, Lu Yun-Shen, birth name Long-Chiang Lu, as known as Yun-Shen and Yun-You, was born

in Chiayi, Taiwan.

LH3H BRAT » BUSRAE =2 A B (L SR O g T RSB0
On January 3, Zhao Tien-Xin, as known as Tao Zhi, was born in Licheng County, Jinan City, Shandong

Province in China.

4H4H  FEREEP AR E B AR o
On April 4, Huang Ou-Po, birth name Kuan-He Huang, was born in Chiayi,Taiwan.

7TR23H PusA$Y BRNAE ) SCBREE > AR T AN T o
On July 23, Shen Shao-Jun, as known as Liu Ciao and Half Monk, was born in Hangzhou City, Zhejiang

Province in China.

10H26H » SEEEE F-7F) O DI R E 32> AR v B 132 iR R4 ot as o
On October 26, Han Ching Lien, courtesy name Jing Chang, as known as Hsien Pu Owner, was born in Boai

County, Henan Province in China. He is the 40th direct descendant of Han Yu.

11H26H H5 Rl AR LA > A O B W TR o
On November 26, Chiang Ching- Jung, birth name Chiang Er Cheng, was born in Changde County, Hunan

Province in China.

1923

1928

1929

1930

1931

1932

1933

3H1SH B SRR > AR R DU iR o

On March 15, Wu Hsueh-Jang, courtesy name Tui Bo, was born in Yuechi County, Sichuan Province in China.

6328 H » JHE AR H A 70 )1 4 g R

On June 28, Hsi De-Jin was born in Southern County, Sichuan Province in China.

713> BREEDHADHEATM ~ BLFT > e B FIOHRE B M08 2 5 93 DL (223 38) SR BE G R -
InJuly, Chen Cheng-Po first arrived in Hangzhou City and Xiamen City and held a solo exhibition at Xiamen Xuying
Academy; in September, “Voice Transmission in the Empty Valley” and other artworks were selected for Fujian

Provincial Art Exhibition.

23> FEER BB AR BTG 0 00 B 5 S A AR SR S L B > B 3 SO R AT R AR
In February, Wang Ya-Nan came to Taiwan from China to recuperate, he stayed in Chang Lee Te-Ho’s Linlang

Mountain Pavilion when visiting Chiayi and talked about poetry and painting with literati in Chiayi.

43> BB U A R SRR e RHESE » b _E IS R TG R YR BB R DL (PR E (50 )
FESMEERRER 10 (FAR) AEFEI10m7F R PGS BEPEFBS B -

In April, Chen Cheng-Po graduated from the Graduate School of Tokyo School of the Arts, afterwards he went to Shang-
hai Xinhua Art University to teach in the Western Painting Department, and worked as an instructor in the Art and
Literacy Realm. Besides, he used “Broken Bridge and Half-melted Snow in West Lake(Clear Stream)” and other works to
participate in the 1st National Art Exhibition; in October, “Eatly Spring” was selected for the Western Painting Depart-

ment of the 10th Emperor Exhibition, he visited it with Wang Ji Yuan.

BRSO R B LR (> 4 B BB R A H05 R L BE A R Je P T2 o
Chen Cheng-Po took his family to live with him in Shanghai. Then he taught in the Art Education Department of Chang-

ming Art College and Shanghai Art and Literacy Realm Painting Graduate School.

Sk B L Bely SR ELEL P AR SR S SO TR > W B U S A R A M R A
After Liu Shin-Ruh graduated from Western Painting Department of Shanghai Art College, he started his master

degree and went to sketch from nature with Chen Cheng-Po and other painting friends very often.

VEAASIE N Lk P R sl Al

Shen Shao-Jun went to Shanghai Law and Business School.

HERAT B ISR S AR A R 312 ) I ARASL PR B R
Zhao Tien-Xin entered the Department of Chinese Studies of a private Chinese university after graduating from

Shandong Provincial Senior Normal University.

1934

1935

1936

1937

1939

1940

1942

1943

1943

BRI N HIE S IR S IR
Table maker: Pai Shi-Ming >Kuo Li-Yuan > Chang Yu-Hua

47 IEEA A3 R AR (1934-1937) ©
In April, Lu Yun-Shen went to the Japanese Painting Department of Tokyo Kawabata Painting School (1934-1937).

SHJE » RSt B AR D UAG HBLE S BRIV BI MY BUAE 138~ BN I A R AR IRFEAY40H s 7TH A BRI EE
PR & o

In the end of May, Chu Fu-Ting visited Suzhou and Hangzhou, China to paint; he arrived in Xiamen in June, and went to
Shanghai, Suzhou, Hangzhou and Nanjing to paint in nature, the journey lasted about 40 days; in the mid of July, he

returned to Taiwan from Fuzhou via Xiamen.

BT AJLPRASE S HE AT E BE R R (1936-1940) ©
Zhen Ming entered the Department of Chinese Painting of Beijing Private Academy of Fine Art (1936-1940).

113 TR 5 3% > Sh PRI U ARZSEA ~ BRI MR E 1L~ R 3 e
In November, Wang Yi-Yun visited Chiayi, interviewing Chen Cheng-Po, Chang Lee Te-Ho, Chang Jin-Chen, Lin

Yu-Shan, Chu Fu-Ting and other literati from Chiayi in Taiwan.

B AR 50 b F BB A AR (1937-1940) ©
Huang Ou-Po entered the Japanese Painting Department of Tokyo Kawabata Painting School (1937-1940).

TE R AN IR B ©

Han Ching Lien entered Henan University in China.

5 BEFTFANATE RS 10E » BRI DSERIR ; 1273 FIRFEAM & B SR E RS S A G B R g By o
In May, Liu Shin-Ruh joined Ching Cheng Art Association, Chen Cheng-Po was the advisor; in December, Ching Cheng

Art Association and Ba Hong Painting Association held a blessing exhibition at Chiayi Public Hall.

BEEA BT A R (1942-1945) © BiRIR 2008 JR Bl » S ERDE Kb B2 B Sr B
Lu Yun-Shen went to Shantou, China to serve as a translator for the Japanese army (1942-1945). After the war, he
returned to Taiwan and moved to Taipei, where he worked as a journalist and a teacher in junior high schools and the

National Art College.

SH RSV GNP AR LB B EREE (1943-1946) © BifziR 28 Rl » W T2 K Bl vy B fif
In May, Huang Ou-Po went to Yangzhou, China to serve as the interpreter for the Northern Jiangsu Gendarmerie
Headquarters (1943-1946). After the war he returned to Taiwan and moved to Taipei. He was a teacher in junior high

school and National Art College.

11 AR ~ SLEIE ARG AY EE BB S B (1943-1948) ©
In November, His De-Jin and Wu Hsueh-Jang entered Chongging National Art College during the war (1943-1948).
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1945

1947

1948

1949

HERE A R EAMEER (1945-1948) ©
Chiang Ching-Jung entered Nanjing Normal College of Fine Arts (1945-1948).

33 S \FR R ) BRSO MBS A BRI BRI » BB AR SE4E 53 5% 0
In March, the 228 Incident happened, Chen Cheng-Po and Pan Mu-Zhi, Ko Lin were peace negotiators and negotiated with

the gendarmerie. Chen Cheng-Po was detained and executed at the age of 53.

8 R EIIE H BB R 52 38 P T2 (1948-1949) o IR PEH 207 AR AT ML O R BRI E R
FFEPEALH (1948-1952) ©

In August, Hsueh Jang Wu taught at Chiayi High School through Principal Wang Ri-Zhang's recommendation(1948-1949).
Hsi De-Jin came to Taiwan with the 207th Division of the Youth Army and stayed in Tainan. In September, he was recom-

mended by Wu Hsueh-Jang to teach at Chiayi High School (1948-1952).

103 FHEE P L FF M > TS B4 s B IE S - R EMEAGHE ZEME o
In October, Huang Ou-Po and Hsu Shen-Zhou, Wan Yi-Yun, Lu Yun-Shen, Lu Chi- Zhen, Kim Run-Zhou and Hsu Lan-Sang

formed Blue Cloud Art Association.

VeAR S BE AR 2 P B E U R R R A R B T B P R AR g o
Shen Shao-Jun came to Taiwan serving as military legal secretary and secretary to the military commander; later he was

promoted to lieutenant colonel and military prosecutor.

41 BEPE IO A JaseR s HARIB R SRR3R B (R91950-19584FH) ~ FERATEL (19501971) {EE(e
In April, Zhen Ming came to Taiwan with the army and lived in Tainan; then he moved to Chiayi City, teaching successively

at Chiayi High School (about 1950-1958) and Chiayi Normal College (1959-1971).

67 BERATIRBE BN 2% s Btk MRATIME R BN EERD (1958-1979) » T RATHE » UM 5% "B SC 58 R g it vk 5
Hdo

In June, Zhao Tien-Xin came to Taiwan with the government; later he was transferred to the Chiayi City Police Department
(1958-1979) as the chief secretary, where he devoted himself to researching Chinese philology and writing a series of calligra-

phy books.

83 MEEERAR B R AT h R B R E B SR S E AR R B R BRI E (1973-1980) ~ 3 #ER# & L 11T
BpiE (1980-1982) ©

In August, After coming to Taiwan, Han Ching-Lien served as the instructor of the Taiwan Police Officer Training Course at
the Central Police Academy; later, he was appointed as the deputy chief of the Chiayi County Police Department (1973-1980)
and the chief secretary of the Chiayi County Council (1980-1982).

813 & BIBE A R ) HARTE AL PR > b ~ k)N o8 KBl S rh BT 2 o
In August, Chiang Ching-Jung came to Taiwan with the army. He taught in high schools in Tamsui, Taipei, Shengang,

Taichung, Xiaogang and Fengshan, Kaohsiung.

1951

1955

1957

1962

1968

1973

1976

1977

1981

1984

107 » ZE S 1S ZE AU AR Y M1 BIE » IG5 R 55 T S AL i
In October, Huang Ou-Po founded Shin Kong Art Tutorial School in Taipei and invited Wang Yi-Yun and other

painters to be lecturers.
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InJuly, Liu Shin-Ruh, Lin Yu-Shan, Chu Fu-Ting ,Lu Yun-Shen and Huang Ou-Po participated in the 3rd South-

ern Art Exhibition held by Chun Meng Painting Association in Chiayi, Taiwan.
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In January, Hsi De-Jin ’s “The Goose Seller" was selected to represent Taiwan at the 4th International Biennale

of Sao Paulo, Brazil; in May, his first solo exhibition was held at the Chinese American Association in Taipei.
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In May, Hsi De-Jin was invited by the U.S. State Department, he went to the United States to visit and inspect art,
and held a joint exhibition with Liao Ji-Chun in the U.S. Information Agency before he visited the United States.

After that, he moved to Europe and lived in Paris.
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In August, Chiang Ching-Jung taught in Meishan High School in Chiayi Country. He enjoyed looking for plum

blossoms during his free time.
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On November 7, Lu Yun-Shen passed away at the age of 55.
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In December, Zhen Ming held the "Zhen Ming Chinese Painting Exhibition" at Ling Yun Gallery in Taipei.
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Han Ching-Lien and Tao Shou-Bo held a joint exhibition in Chiayi.
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On October 4, Chu Fu-Ting passed away at the age of 73.
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In June, Printmaker Gallery, Lung Men Gallery and Apollo Art Gallery held "Selected Exhibition of Hsi De -Jin"; in
July, the National Museum of History held "Exhibition of Paintings of Hsi De-Jin" and was awarded the Medal of

Honor by the Minister of Education; on August 3, Hsi De-Jin passed away at the age of 58.
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On August 6, Liu Shin-Ruh passed away at the age of 78.
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Taipei East Gallery and Chiayi City Cultural Center held "Liu Shin-Ruh Retro-

spective Exhibition."
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In February, Chiayi City Cultural Center held "Shen Shao-Jun Calligraphy and

Painting Exhibition."
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In November, Chiayi City Cultural Center held the "Art Exhibition of Plum
Painting Master Chiang Ching-Jung."
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In February, Chiayi City Cultural Center held "Zhao Tien-Xin Calligraphy and

Painting Exhibition."
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On August 13, Shen Shao-Jun passed away at the age of 82.
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In March, Huang Ou-Po established the Chanliu Art Museum in Taoyuan;
Huan Ou-Po passed away on August 26 at the age of 86; in November, Chiayi

City Cultural Center held the "Huan Ou-Po Memorial Exhibition."
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In June, the National Museum of History held Journey to the Motherland—Wu

Hsueh-Jang ’s 80th Retrospective Exhibition.”
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On September 24, Han Ching-Lien passed away at the age of 84.
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On October 11, Zhen Ming passed away at the age of 95.
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On August 8, Zhao Tien-Xin passed away at the age of 93.
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On April 7, Wu Hsueh-Jang passed away at the age of 90.
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On April 39, Chiang Ching-Jung passed away at the age of 94.
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“‘Painted Identity of a Homeland”
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